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AHHoTanusi. OOunMe XyA0KHUKOB U JIMTEPATOPOB, B MPOM3BEACHUSAX KOTOPBIX BCTPEUAIOTCS
BHU3yaJbHbIE WM BepOajbHbIE M300paXkeHUsl Oepesbl, SBISIETCS OJHUM U3 TJIaBHBIX apryMEHTOB
OTAENbHBIX (DUIIOJIOTOB U MCKYCCTBOBEIOB B IIOJIb3Y SKOObI HENpPEpHIBHOW MHOTOBEKOBOM
TpaauLMK JTIOOBM M TOYMTAHUS Oepe3bl Kak «pyccKoro nepeBa» M cumBoia Poccuu. OpHako
HACKOJIbKO €CTECTBEHHO BBIJIBIKEHHE Oepe3bl B aBaHTapj PAcTeHUM, OMOATH3UPOBAHHBIX B
poccuiickoi KynbType? JIeMCTBUTENBHO JM MOKHO TOBOPUTh O HEINPEPBIBHOW TpaJHWIMM B
BOCIIEBaHUM Oepe3bl pPYCCKOM JUTepaTypodl M HM300pa3uTeNbHBIM HCKyccTBOM? bbuta nu
XYJOKECTBEHHAs] KJIACCUKAa IPOYHBIM 3BEHOM B ATOM mponecce? s oTBeTa Ha 3TH BOIPOCHI
aBTOPBI MPEIIPUHSAIN CIEIYIOIIME IIark: Mocje MPUOIU3UTENbHON CTATUCTHKU penpe3eHTalun
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Oepe3bl B PYCCKOM KJIACCHMYECKOM IM0A3MM OblIa OvepueHa JMHAMHKA pPErpe3eHTAIluu Oepe3bl B
poccuiickoit mos3uu u xkuBonucu XIX — xHavana XX B.; 3aTeM ObUIM MpOaHATIU3UPOBAHBI IPOIECC
(dbopMHpOBaHUS TPENCTABICHUA O HAIMOHAJIBLHOM IEH3aXXe M MECTe B HEM Oepes3bl, a TakxKe
CBSI3aHHBIC C HEI0 KOHHOTAIMs W CHUMBOJHKA. boiee moapoOHO aBTOPHI OCTaHABIMBAIOTCA Ha
n3ydeHun mecta 6epesbl B TBopuecTBe Ceprest Ecennna u Mcaaka JIleButaHna, KOTOpbIE B COBETCKOM
KYJIbTYpe MOUYMTAINCh B KayecTBE MPU3HAHHBIX «IEBLOB Oepe3bl». B 3akitoueHue MoaHUMAETCs
BOIIPOC 00 ajanTanuu JOPEBOJIIOIIMOHHOTO Kiaccuueckoro «oepezoBoro» Haciemusi B CCCP.
ABTOpBI CTaTbW NPUXOAST K BBIBOAY, YTO CPEAM JIEPEBHEB, OMOATHU3UPOBAHHBIX POCCUNUCKON
auTepaTypoil u xuBonucbio XIX B., Oepesa 3aHMMala JOCTATOYHO CKPOMHYIO IO3UIINIO, B CBS3H C
yeM ObUIO Obl OONIBIION HATSKKOM paccMaTpuBaTh PYCCKYIO KIACCHKY KakK IOCPEIHUILY B
TPAHCISALUMU MOYUTAaHUsI Oepe3bl M3 KPECThSIHCKOro ObiTa M (honbKiIOpa B OOIIECTBO COBETCKUX
poccustH. MHOroe TOBOPUT O TOM, YTO HENpPEpbIBHAS Tpaaulus JIOOBH K Oepe3e Kak
HAIMOHAILHOMY CUMBOJIy Poccum — coBpeMeHHbIH, BepHee, coBeTckuii Mug. Bo Bcsikom ciydae,
KJlaccuueckasi poccuiickasg KynbTypa XIX B. He sBisieTcs AOKa3aHHBIM 3BEHOM MOJO00HOTO
rnepexo/ja.

KuoueBble cjioBa: 6epe3a, CHUMBOJIMYECKUN HAI[MOHAIBHBINA JIaHIIIAPT, POCCUMCKAsT KYJbTypa,
HanuoHanusMm, Cepreit Ecenun, Mcaax Jlesurtan, Poccuiickas umnepusi, CCCP

Baaromnapuoctu: Cratbs noaroroniena npu ¢unancoor nogaepxke GI'AOY BO «llepmckuii
rOCY/IapCTBCHHBIM HAI[MOHAJBHBIA HCCIIEI0BaTeIbCKUi yHUBepcHTeT» (mpoekt Ne 2025-306/2-3
«KoHCeTpyupys OKpy)KalIllyl0 Cpeay: CEHCOpHas MCTOpPHUs IPOCTpaHCTBAa (Ha Marepualiax
[lepmckoro kpasi)» no HanpasieHuto «llonutuka B 00acTu pa3BUTUS COBPEMEHHOIO COLIMAIIBHO-
T'YMaHUTAPHOTO 3HAHUSY).

Jasi umrupoBanms: Hapckuu U.B., Hapckasa H.B. «OtroBopuiia poiia 30510Tas...». OTKPbITUE
CHMBOJIMYECKOTO PYCCKOTO JaHamadTa poccuiickoit KyapTypoit XIX — mawana XX B. // Historia
provinciae  —  kypHan  peruoHaimbHOM  umcropum. 2026. T.10, Ne2. C.625-669,
https://doi.org/10.23859/2587-8344-2026-10-2-7; EDN: TOVPLR

“The Golden Grove Has Finished Speaking...”:
The Discovery of the Symbolic Russian Landscape by Russian Culture of the
19" and Early 20™ Century

Abstract. The abundance of artists and writers whose works depict the images of birch figuratively
or verbally is one of the main arguments put forward by some philologists and art historians in
favor of the supposedly uninterrupted centuries-long tradition of love and veneration of the birch
seen as a “Russian tree” and a symbol of Russia. However, how natural is it to place the birch at the
top of the list of plants revered in Russian culture? Can we really speak of a continuous tradition of
glorifying the birch in Russian literature and fine arts? Was classical art a strong link in this
process? To answer these questions, the authors took a number of steps. First, after providing
approximate statistics on the representation of the birch in Russian classical poetry, they outlined
the dynamics of the representation of the birch in Russian poetry and painting of the 19" — early
20" century. Then, they analyzed the process of forming ideas about the national landscape and the
place of the birch within it and suggested the connotations and symbolism associated with it. The
authors studied in detail the place of the birch in the works of Sergei Esenin and Isaac Levitan, who
were often considered in Soviet culture as recognized “singers of the birch.” In conclusion, the
question of the adaptation of the pre-revolutionary classical “birch” heritage in the USSR was
raised. The authors of the article concluded that the birch occupies a rather modest position among
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the trees that were depicted in Russian literature and painting of the 19™ century. There is much to
suggest that the unbroken tradition of love for the birch as a national symbol of Russia was rather a
Soviet myth. In any case, the classical Russian culture of the 19™ century could not become a
permanent link of a controversial, invented transition.

Keywords: birch, symbolic national landscape, Russian culture, nationalism, Sergei Esenin, Isaac
Levitan, Russian Empire, USSR
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O HenpepbIBHOCTH TPAAMLMHU: K MOCTAHOBKE BOIIPOCOB

OO0unre XyJ0KHUKOB M JIMTEPATOPOB, B MPOMU3BEICHUAX KOTOPBIX BCTPEUAOTCS
BU3yaJIbHbIE WM BepOaibHble H300paxeHHs Oepesbl, BIEYATISAET. IJTOT (akT
SBJISIETCS] OJIHUM U3 TJIABHBIX apTYMEHTOB OTJEJIbHBIX (PHIIOTOTOB U UCKYCCTBOBEOB
B MO0Jb3y SKOOBI HENPEPHIBHOM MHOTOBEKOBOM TpaJHMIMK JIFOOBM M TOYMTAHUSA
Gepesbl Kak «PyCCKOTro JIepeBa»  cuMBona Pocenn

OpHako HACKOJIBKO €CTECTBEHHO BBIABI)KEHHE Oepe3bl B aBaHIapj pacTeHUH,
OIO3TU3UPOBAHHBIX B POCCUMCKOMN KyIbType? JIelCTBUTENIBHO JIM MOKHO TOBOPUTH O
CYLIECTBOBAHMM HENPEPHIBHOM KYJIbTYPHOW TpaJWLMM B BOCIEBAaHUU Oepesbl
PYCCKOM UTEpaTypol U U300pa3uTeIbHbBIM UCKYCCTBOM? bblna Ju Xy10KeCTBEeHHAs
KJIACCHUKA MPOYHBIM 3BEHOM JIAHHOT'O KaHOHA?

YroObl OTBETUTH HA 3TU BOIPOCHI, aBTOpaMU ObUIM MNPEANPUHATHI CIETYIOIINE
mard. Mpl Hayanu ¢ NpUOIM3UTENTBHOW CTATUCTUKU peNpe3eHTaluu Oepes3bl B
pycckoit mo33uu XVIII-XX BB., cocraBnennoi aureparyposeaoM M.H. Dnreiinom
B HCCIEJOBaHUM TeH3a)ka B CTUXOTBOPHBIX TEKCTAaX POCCUUCKUX IO3TOB.
Craructuueckass MHPOpMalMs BakKHA, YTOObI COPUEHTUPOBATHCS OTHOCUTEIBHO
Mecta Oepe3bl B KaHOHWYECKOW KylbType mno3nHed Poccuiickodt mmmnepun. 3atem
OUYEPTUIIM AMHAMUKY penpe3eHTaluu Oepe3bl B POCCHUICKOM MO33MU U KUBOMHCH,
MOCJI€ 4YEero CUTyalud B TMOATUYECKUX M IKUBOMHCHBIX MPOU3BEACHUSIX
paccMaTpUBaJIMCh HAMH 1O OTIAEIbHOCTH. Jlajee Mbl NPEANPUHSUIM TONBITKY
pocieuTh npoiecc GOPMUPOBAHUS MPEICTABICHUM O HAIMOHAIBLHOM IeW3axe U
MecTe B HEM Oepesbl, a TakKe CBSA3aHHBIX C HEI0 KOHHOTALMU U CUMBOJIMKU. bonee

LCm, Haripumep: Cepeeesa O.B. Konient «Oepe3a» B PYCCKOW S3BIKOBOM KapTwHE Mupa //
Bectouk Owmckoro yHuBepcutera. Cepus: Ilemarormka. 2012. Ne 2 (64). C. 444, 447-448;
Bsoicesuu M.B. O Gepese B UCKycCTBE: MACTEPCTBO U BIOXHOBeHHE // bepesa: cOopHuUK craTeil / moa
penakuueit H.H. Kazanckoro, B.T. fIlpmumko. Cankr-IletepOypr: Hayka, 2015. C. 136-146. EDN:
UYICZZ
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noipoOHO MBI OCTAaHOBHJIMCH Ha MecTe Oepesbl B TBopuecTBe Ecenuna u JleButana,
KOTOpbIE B COBETCKOH KyJIbType MOYUTAINCHh MPU3HAHHBIMHU «Ie€BLaMu Oepesbl». B
3aKIII0YeHrEe ObUT MOAHAT BOIPOC 00 aJanTaluy JOPEBOIIOUOHHOTO KJIACCHUECKOTO
«6epezoBoro» Hacneaus B CCCP.

HeMHOro craTrucTuku

CobOpannas M.H. DOnmreiiHOM CTaTUCTUKA PEIATUBUPYET MPEACTaBICHUE O
roCIojICTBE Oepe3bl Cpelld MOITUYECKUX O00pa3oB JiepeBbEeB. B paccMOTpeHHBIX B
kaure 3 700 cTuxoTBOpHBIX TekcTax o mpupoge 130-tu pycckux mosToB Oepesa B
KAaueCcTBE yCTOWYMBOIO 00pasza-Tornoca BCTPEYAETCS JIUIIb B OJHOM M3 MATHACCITH
(84 paza). Cpenu mpounx o0pa3oB Je€peBbEB Oepe3a MpeACTaBlIeHa JIUIIb B KaX10M
NATOM—IIECTOM CcTuXoTBOpeHuu. Cpeau Apyrux MNpUPOJHBIX MOTHUBOB Oepesa
DHUrypHpYyeT B CTHXaAX pexe, deM, HanpuMep, KoHb (94), po3a (92) u comoseii (86)°.

[IprnoKeHHBIN K HUCCIEIOBAHUIO OJIMITEHHA YaCTOTHO-TEMATHYECKUN YyKa3aTellb
«OCHOBHBIE  TEW3aXHBIE  00pa3bl  PYCCKOM MOY3HMY°  JenaeT KapTUHY
pacnpocTpaHEeHHs] JPEBECHBIX 00pa3oB emie Oonee nuddepeHuupoBanHoi. B Hem
Oepesa JIMIUPYET CpeIu KOHKPETHBIX MOPOJ AEPEBbEB, HO YCTYIAET TOIOCY <JIEC» U
JUIIb HAa TPU €AUHUIIBI OlepexaeT olOpa3 «aepeBo». Kpome TOro, MHOTHE MOATHI
(haKTUYECKU MPOUTHOPUPOBAIU Oepe3y B KauecTBe 00beKTa mosTu3anuu. OueBHieH
U (pakT oOpallleHus] OJHUX U Te€X K€ MO3TOB, BKIKOYAs OOLIECHPU3HAHHOIO «IIEBIA
O0epe3» Ecennna, k oOpa3am pa3HbIX JepeBbeB. HakoHel, m03Tbl, KOTOpbIE
CUMTAIOTCA pOJIOHAYaJbHUKAMHU ONPEJCIICHHBIX 00pa3oB Oepes3bl, Takue Kak
M.IO. JlepmontoB m II.A. Bsizemckuii, B IpPEACTABICHHOM YKa3aTel€ B CBS3H C
MOTHUBOM «0Oepe3a» BooOIle He (PUTYpUPYIOT, MOCKOJIbKY HX OOpalleHue K Hei
HOCHJIO pa3oBblil XapakTtep. B utore, camas npubiau3urenabHas CTATUCTUKA Y4acTUs
poccuiickux 1o3ToB XIX Beka B BocrneBaHMM Oepe3bl CHOCOOHA IMOKOJIeOaTh
CTEPEOTUITHOE YOEXJIEHHE B «MHOTOBEKOBON» TPaJMIMKU €€ MO3TH3aUUU WIH, 10
KpalilHeld Mepe, B MACCHPOBAHHOM YYacTMM B YKa3aHHOM IPOLIECCE MOATHYECKOU
KJIACCHUKH.

ConocraBuMass MO CHUCTEMAaTHYHOCTM M MacluTady cTaTucTuka o0pa3oB
PACTUTENBHOCTH B JOPEBOIOLMOHHON MPO3€ U KUBONMCH HaM He u3BecTHA. OIHAKO
HEKOTOpbIE Pa3pO3HEHHBIE JaHHBIE MO3BOJIIIOT YCOMHUTHCS B HATMYMM B 3TUX BUJAX
MCKYCCTBAa YCTOMYMBOIO MPEACTaBICHUS O Oepe3e Kak O «pyccKoM nepeBe». Tak, B
npousBegeHusix o Jece W.C. TypreneBa, ILM. MenbuukoBa-Ileuepckoro,
B.I'. Koponenko, kak u B nucbmax M.B. Hecreposa, n3yuennsix [[.T. Koctioy,

2 Cm.: Dmumerin M.H. «[Ipupozna, Mup, TalHUK BCEIEHHOM...»: CucreMa nei3axHbIx 00pa3oB B
pycckoit moa3un. Mocksa: Beiciias mkona, 1990. C. 4647, 294, 295.
 Cm.: Dnwumeidin M.H. «IIpupona, mup, TaltHUK BceseHHOM...» C. 284-298.
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Oepe3bl YTOMUHAIOTCS B TIEPEUMCIICHUH HApsITy C APYTHUMU ACPEBbsIMHU, BHE KAKUX-TO
MepapXuil ¥ HAI[HOHATBHBIX IPHOPUTETOBR",

[lepeiizemM OT CTaTUCTUKHU K KOHTEKCTY MPOOYAUBIIETOCS HHTEpeca JINTEPATOPOB U
XYJ0)KHUKOB K PYCCKOMY ME€i3aKy U MPOAHAIM3UPYEM JHUHAMHUKY PENpe3eHTAlUU U
conepkaHue o0pa3oB Oepessl B poccuiickom uckycctBe XX — Hagana XX B.

KoHTekcT npoly:KkaeHnsi HHTEpeca K POJAHOMY Iei3axy

C KpecThSHCKOM TpOHMIIKO-CEMHUIIKOM TmecHel «Bo mone Oepe3a cTosuiay
poccuiickasi «BbICOKas» KyJibTypa mo3Hakomuiack B koHre XVIII B. B 1790 r. ee
TekcT Obul HameyaTaH B «CoOpaHUM HApOIHBIX PYCCKHUX IMECEH C HUX TOJ0CaMuy,
cocraBieHHOM H.A. JIbBoBbIM 1 U. Hpaqu5, YIOMUHAHHUE O HEU TaK¥Ke MOSBUIIOCH B
«IlyremectBun u3 Iletepbypra B MockBy» A.H. Pagmmesa’. B 1825 r. B
neTepOyprckoM >xkypHaiie «bjaroHaMepeHHbI» ObUIO OIyOJIMKOBAHO HAMMCaHHOE
JECAThIO TOJaMU paHee CTUXOTBOPEHHE aablOHKT-TIpodeccopa Kazanckoro
yHuBepcuteta H.M. HWoOparumoBa «Pycckass mnecHs», mpeacTaBisBiuee co0oi
BAPHUALIMIO HA TEMY CEMUIIKON necun’. Takum o0pa3oM, MOXHO OJHO3HAYHO
TOBOPUTH O TOM, UYTO 00pa3 Oepe3bl pOCCUICKas MO33Usl YHACIEI0BalIa OT PyCCKOTO
donbKIIOpa.

Opnako mociie mepBbIX MyOJIMKaLMA KPECThIHCKONW 0OpsAIOBOM mecHu o Oepese
MPOLLIO €IIe HECKOJbKO NECATHIECTUH, Mpexae 4yeM o0Opa3 3TOro JAepeBa IMPOYHO
BOIIIEJI B PYCCKYIO KJIaCCHYECKYI0 Mo33ut0. B mepBoii ke monosune XIX cronerus
«MBl HAXOJIUM KpaTKME M HE OCOOCHHO BBIPA3UTENIbHBIC YIMOMHHAHHS 00 3TOM
nepesex’,

Poct monynspHoctu Gepe3bl B PyCCKOMl KylbType ObUT CBSI3aH C HECKOJIbKUMU
ucropudeckumu (pakropamu. OAHUM M3 BaXXHEHUIIUX W3 HUX OBUIO Pa3BUTHE
HaIlMOHAJIBHOTO camoco3HaHus. B cepenune XIX B., B cBsI3u ¢ mopaxkeHnem Poccun
B KpbIMCKOll BOIHE M OCO3HaHHMEM HEOOXOIUMOCTH CEPhE3HBIX MPE0OpPa30BaHMM,
HallMOHAJIBHOE JIBUKEHHE BEJIMKOPOCCOB Iepenuio, coriaacHo cxeme M. I'poxa, u3
(da3el A, nmorcka HallMOHANIBHOU ujeH, K (ase B — HanmonansHOM arutanuu. Bropoit
BAXKHBIA (haKkTOp, CMOCOOCTBOBaBIIMK oOpamieHui0 K Oepe3e Kak OOBEKTY
MO3TU3ALIUHU, — JIECHOM BOMPOC, KOTOPBIA OECITOKOMII HE TOJIBKO MPOo(eccrOHaIbHbBIX
JIECOBOJIOB:

‘Cm.: Kocmnoy /1.T. 3anosennas Poccusi. [Iporynku mo pycckomy necy XIX Beka / mepeBon ¢
annuiickoro JI. Peunoii. Cankt-IlerepOypr, bocton: bubnmoPoccuka, Academic Studies Press,
2020. C. 38, 78, 84, 208, 240, 248, 252, 257, 265, 272, 273.

> Tv606 H.A. Cobpanue HapOAHBIX PYCCKHX MECEH ¢ X rojocamu. Mocksa: Mysrus, 1955.

® Paouwes A.H. TlyremectBue u3 [lerepbypra B Mocksy. T. 1. Mocksa, Jleannrpan: Academia,
1935. C. 341.

" Hopazumos H.M. Bo mone Gepe3oHbka crosna... // TIeCHH PyCCKHX MOSTOB / MOATOTOBKA
tekcra U npumed. 1.H. Po3anoBa. Jlennnrpan: Coserckuii nucarens, 1950. C. 97.

8 Snwmeiin M.H. «IIpupona, mup, TaltHUK BceseHHOM...» C. 57.
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JlecHOW BOMPOC IIMPOKO OOCYXIAJICA B TOJICTHIX PYCCKHUX JKYpPHAJIaX HauWHas
emie C CepeauHbl BEKa, W PA3HOOOpPAa3HBIC MPOU3ZBEACHUS WCKYyCCTBA U
JUTEPATyphl 3a(UKCHUPOBAIM K €ro KOHIY YCHJIMBAIOIIYIOCS 03a00YE€HHOCTH
3TOM mpobiiemMoil, a yrpo3a «HAIMOHAIBHOM KaTacTpodwl» Mpuodpena
MacITaObl, OTM3KUE K KOHITY ceera’,

Hanumonanenas uaed m yrpoza poOAHOM NPUPOAE B CBA3U C XHIHUYECKUMHU
pyOKaMH Jieca COCIMHWINCh B KOHCTPYMPOBAHUH CHMBOJIMYECKOTO POJHOTO
nenzaxa. ITo sBjIeHUE OBLIO MIMPOKO pacmnpocTpaneHo B EBpone XIX cronerus, mo
MpaBy CYUTAIOMIETOCSd BEKOM HalMoHanu3Ma. M300peTeHue TUIHUYHO HEMEIKHUX,
PYCCKHUX, aHTTTUUCKHUX WU (DPAHITy3CKUX JaHTIIAPTOB, PEK, TOP, JIECOB, KOHKPETHBIX
pacTeHU W JKUBOTHBIX B TO BpPEMS MPEBPATWIOCH B IIMPOKO PACIHPOCTPAHEHHYIO
MPAaKTUKy HAIIMOHAIBHOM TOJUTHYECKON MoOmmm3anuu. Ilomumo Poccum, 1o
MHeHuto C.A. IlITeipkoBa, «mei3akHas >KUBOIKCH CTajla 4YyTh JIM HE TJIaBHBIM
MOCTABIIUKOM 3HAYEHUW JIJI1 HAIMOHAJIBHOTO TEKCTAa U MCTOYHUKOM APaMaTHUYHBIX
MMaTPUOTUYECKUX SMOLMI» B TaKUX cTpaHax Kak llIBenuapus, [lIBenus, OuHIAHINAA
u  Kanana'. JlnHamMuKa pa3BUTHSA IIEU3aKHOTO HAIMOHAJIM3Ma B  KHUIE
amepukanckoro wucropuka K.JI. Mnmm o QopMupoBaHuM KOJ0B HAIMOHAJIBHOTO
nanamadra B Poccuiickoit mmmepuu, KoTtopyro muTupyeT IITHIPKOB, BBITJISIUAT
HECKOJIbKO uHave. JKuBomucHbIM Nanamadt, nmo mMHeHuro Mim, men ciegom 3a
Bep6aan51M11. O pemaronieM BIMSHHUM JIMTEPATYPbl HA KOHCTPYUPOBAHUE PYCCKOTO
HAIlMOHAJBHOTO Te3aKa MUIIET U HeMelKas UcTopuk ['. [TukxaH, onpenensist MECTO
JleBuTaHa B 3TOM IIpoliecce:

PabGoter JleBuTaHa HaXoIATCS B KOHTEKCTE PAa3BHTHS PYCCKOW IEH3aKHOMN
ACTETHKH, KOTOpas 3apoAwiack B JUTEpAaType B IPOLECCE PYCCKOTO
rOCyJapCTBEHHOTO CTPOUTENHCTBA rnocJjie HAMOJIEOHOBCKUX BOIIH,
MEpBOHAYAIBHO B JIHTepaTypelz.

o Kocmanoy /1.T. 3anoBennas Poccus. C. 23.

10 HImwvipros C.A. «llepkByiika HajJ THUXOW PEKOM»: PYCCKOE KIACCHUYECKOE HMCKYCCTBO U
COBETCKHMM TEH3aKHBIN maTpuoTu3M // DTHorpaduueckoe obo3penme. 2016. No 6. C. 44. EDN:
XHDUSN

' Ely C.D. This Meager Nature: Landscape and National Identity in Imperial Russia. DeKalb:
Northern Illinois University Press, 2002. P. 165. I{ut. no: I//mwuipros C.A. «llepkByiika HaJ TUXOH
pexkoi». C. 47.

12 pickhan G. Uber der Ewigen Ruhe. Zur Entstehungs- und Rezeptionsgeschichte Einer
Russischen Stimmungslandschaft // Zeitenblicke 10. 2011. Ne 2. URL: https://www.zeitenblicke.de/
2011/2/Pickhan/index html#d57e274 (nara obpamenus: 22.01.2025).
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Eme omnpenenennee o naukTate BepOANbHBIX KIIWIIE B KOHCTPYUPOBAHUU
BU3yaJIbHOTO oO0pa3a HaIMOHAIBHOW MPUPOABLI BBICKA3BIBACTCS HCKYCCTBOBE]]
K. loauHuHa:

JInTepaTypoOIeHTPUIHOCTh PYCCKON KYIBTYPBHI INpeNonpeesnia 0CcOOeHHOCTH
13
ee U300pa3nuTeNbHOrO0 HCKYCCTBA .

CyMMupys CKa3aHHOE O Pa3BUTHHM CHUMBOJIMYECKOIO HAIIMOHAJIBHOTO JIaHamadra,
MOKHO BBIIBUHYTH CJEAYIOLIYI0 TUINOTE3y: (OopMHpOBaHHE BepOaibHOro olpaza
POJHOM TIPUPOJBI pacTsHyJoch B Poccuiickoit mmmepun Ha «moiaruit XIX Bek»
(1789-1914 rr. mo O. Xo06cbaymy) B JOCTHTIIO KYJbMHUHAIIMU B 1M033MK EceHHHA.
Pycckuit BU3yanbHbIA HAIMOHAIBHBIN JaHamadT Hauand (OpMUPOBATHCS Ha TIOJIBEKA
Mo3:Xe, HO €ro pa3BUTHE MPOTEKaIo Oojee OypHO M JOCTUIIO OJHOM U3 BEPIIMH B
xuBonucu Jlesutana. Ot 0003HaYEHUSI KOHTYPOB JIMHAMHUKUA B Pa3BUTHU 0Opa3oB
POJHOTrO PYCCKOTO Ier3axa MepenieM K COIEPKaHUI0 JUHAMUYECKUX IIPOLIECCOB.

Tunosiorusi penpe3eHTHPYEMbIX NeH3axei

Kak nomuepkuBaeTr B MCCIENOBAHUH POCCHUKMCKOTO OIBITA MOATHU3ALUU MPUPOIBI
M.H. Dnmreiin,

y TMOATHYECKOro TIel3aka €CTh CBOM 3aKOHBI TOCTPOCHHMSI M COIJIACOBAHUS
o0pa30B, BOBCE HE TMOBTOPSIOUIME KAapTUH pEaJbHOM MPHUPOABI, TOYHEE,

v v 14
ACJIA0MUC U3 HUX OIPCACICHHBIN 3CTCTUYCCKUUN BLI60p .

[Io cmocobam KOHCTpyHpOBaHUS TeH3aka OMINTEHH YCIOBHO JEIUT  €ro
pernpe3eHTalul Ha WealbHbI, OYpHBIA, YHBUIBIA U HALHOHATBHBINA ~, U3 KOTOPBIX
HacC OCOOGHHO HHTEpPECyeT  TOCJIEAHUM, CBhITPABIIMKA  «UEHTPAIbHYIO U
OPraHU3yIOIIyl0 POTb B pycckoil mossum»°. Tem Gomee 4T0 (OpPMHpPOBAHHE
CUMBOJINYECKOT0 HAIlMOHAJIBHOIO IIeH3a)Xka MPOILIO 4Yepe3 HECKOJIBKO CTaIui,
KaXK7asi U3 KOTOPbIX Moposkaia crneurduyeckue oopassl Poccun.

[To MHEeHMIO DniTeitHa, MEPBOHAYAIIBHO, B AMOXY Kiaccuiuima, M.B. JloMmoHOCOB
u ['.P. JlepkxaBuH NMpPOTHUBOINOCTABUIM UIACATBHOMY, FO)KHOMY NEN3aXKy POCCHUICKHM
naHamadT Kak CeBEPHYIO MIPUPOY:

B lonununa K. Ponmas peub. Kak Mbl unraem pycckuii meizax / Cuumu mHe JleBurana!
O cTpa”HHOCTSIX Tei3axa B JUTEparype, >KMBOMUCH W kKuHO / mon pemakiued K. JlomwmHUHOMN.
Mocksa: EBpelicknii My3el u neHTp ToaepanTHoct: Apt-I'mpa, 2018. C. 26-27.

Y Smumeiin M.H. «IIpupona, mup, TaiiHUK BceraeHHOM...» C. 126.

Y Smumeiin M.H. «IIpuposa, Mup, TaliHHK BeeneHHOi...» C. 136-164.

% Snwmeiin M.H. «IIpupona, mup, TaltHUK BceneHHOM...» C. 156.

Historia Provinciae — xypHan permoHansHoin ucropum. 2026. T. 10, Ne 2
ISSN 2587-8344 (online) 631



MexaucumnnuHapHas M.B. Hapckud, H.B. Hapckas. «OTroBopuna poLua 3050Tas...»: OTKPbITUE
nnowiaaka CMMBOJIMYECKOr0 PyCCKOro naHaLagTa poccuinckon Kynstypon XIX — Havana XX B.

cama Poccust nns pycckux mo3TOB Obula €lle 4eM-TO YYKHUM, 3CTETUYECKU
HEeOCBOGHHbIM. OHa MpeACTaBisIach UM MPUMEPHO TaK, KaK KaKOMYy-HHOYIb
I0’)KaHHHY, IIyTEeIIECTBYIOUIEMY 10 CEBEPHOM CTpaHe, — HAPCTBOM JUKHUX BETPOB
¥ JIE/ITHBIX XOIMOB '

Yectp OTKpbITUS Oepe3bl Kak »3JIEMEHTa pPYCCKOro Iei3axa HCCIea0BaTeIN
[PUIKCHIBAIOT U3BECTHOMY Tpa)OMaHy M MHUIIEHU KPUTHKHU JUTEPATOPOB IEPBOM
tpetu XIX cronetus J[.U. XBoctoBy. BocneBas 40-kunometpoByio peuky KyOpy B
HU30BbsIX BoJru, NpoTekaBIIyl0 MO €ro POJOBBIM MMEHHSAM, MMO3JIHHHA KIIACCULIMCT
rpad XBOCTOB cpeau OO0S3aTEeNbHBIX MPUMET POJHOTO TIe3a)ka Ha3bIBal OEpe3bl,
KOTOpPBIE HMEHOBAI «MOMMH OEPe3KaMmy» U «IIPEKPACHEHMIIIME APEBAME» .

JpyruM 1myTeM MOATH3alUU HAlMOHAJIBHOIO Iefi3a)ka CTalo BOCIIEBAHUE
TEPPUTOPUAIBHOTO pa3Maxa cTpaHbl. UHCTpYMEHTOM €ro penpe3eHTaluu craina

CBOEOOpa3Hasi MOATHKA IeorpauuecKkoro IMEpPEednclIeHus — I0CIeI0BaTeIbHO
Ha3bIBaroTCs KOHIBI Poccun, 1a0kl co3aTh BrieyaTieHHe KOJ0CCAIbHOIO 00beMa
(uMeHHO o0BeMa, MOTOMY 4YTO MPOCTOP, IOCTUTAEMbI H3HYTpPHU, YeEpe3
pa3dBIKEHUE, a HE Yepe3 BHEIIHHE TI'paHUIlbl, HaMHOTO IIO3KE BOWIET B
ITOATUYECKOE BOCHpI/ISITI/Ie)lg.

Oty moaenb nocie JlomoHocoBa u JlepkaBuHa onpoOOBaM MHOTHUE POCCUUCKHE U
COBETCKHE ITOITHI.

Eme oIHMM HampaBlIEHHEM WHTEPIPETAlMy HAlUWOHAIBHOW IPUPOJBI CTaJIO
HOCTaJIbIMYECKU-TIATPUOTUUECKOE BOCIIEBAHUE POJHOIO Kpasi, KOTOPBIM BUIMUTCS
OKa3aBIIEeMyCs Ha 4yKOMHE IMOATy caMbIM MpeKpacHbIM Ha cBere. B 1820-x rr.
OCHOBAaHHE ASTOMY HANpPaBJIECHUIO, TAKXKE IMPOXOIAIIEMY 4YEPE3 BCH POCCUMCKYIO
11o33ui0, 1moaoxuia H.M. S3bIkoB.

HecmoTtpsi Ha oOmine paHHUX 3KCIEPUMEHTOB MO KOHCTPYHPOBAHUIO PYCCKOTO
HaAIMOHAJIbHOTO JaHAmadra, ero «neponpoxoauamu» cuutatoT A.C. [lymkuna u
II.A. Bszemckoro, B TBOpYECTBE KOTOPBIX BIEPBBIE BCTPEYAIOTCS PEATUCTHUECKU
TOYHBIE [IETAIIN YHBLIOr0» CPEIHEPYCCKOTo meif3axa’ . I10 9TOMY IMyTH H TOLLIA

Y Snumeiin M.H. «IIpupona, mup, TaitHuK BceneHHon...» C. 157.

¥ Cm.: Amenun M. I'pad XBocToB: mucarens u mepcoHax // M30panubie counHeHus rpada
XBocrtoBa / coctaBuTenb M. AmenuH. Mocksa: CoBmagenue, 1997. C. 12; Xeocmos J[.U. Peke
Kybpe // XBocroB I.U. Ilonmnoe coOpanume counHenuii rpacda XsoctoBa. T. 1. Jlupuueckue
cruxorBopenusi. Cankr-IlerepOypr: Umneparopckas Axkanemus Hayk, 1828. C. 169; Xeocmos /I.H.
Karepune Haymosnue IlyukoBoii / XBoctoB J[.U. [lomHoe cobpanne counmHeHuit rpada XBocToBa.
T. 3. [locnanus k pasHeiM Junam. Cankr-llerepOypr: Mmnepartopckas Axaaemus Hayk, 1829.
C. 122. Mp1 npusHarensHel K. borganoBy 3a ykazaHue Ha 3TOT HCTOYHHK.

Y Snwumerin M.H. «IIpupona, mup, TaitHuK BceneHHon...» C. 157.

2 Snwmerin M.H. «IIpupona, mup, TaitHUK BceneHHOM...» C. 157-158.
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pycckue mnos3us u xuBonuch XIX B., BOcmeBass IpocTOp, OLIYIIEHHE KOTOPOro
JIOCTUTAETCsl 3a CUET MOMENICHUsl yuTaTenst (M 3puTesisi) BHYTPh BepOaIbHOU WM
BH3YaIbHOl KapTHHBI. K CTpaTernn «BXOJKICHHS» B MEif3aX HAM IPEICTOHT
00paTUTBCS YyTh MO3XKE.

[IpsambiM HacnenHukoMm [lymkuHa B KOHCTPYMPOBAaHHM «POJHOTO IEU3AXKA»)
BeicTynuI JlepMoHTOB. Ero ctuxorBopenue «Poauna» (1841), Bomenmee B XX B. B
COBETCKHUW WIKOJIbHBIA KaHOH, CTajO0 HKCIEPUMEHTOM [0 CMEHE MacIiTaboB H
NEPCIEeKTUB OYEBH/IIIA, C YEPETOBAHUEM OECKpalHUX MPOCTOPOB U HE3HAUUTEIHHBIX
OyAHHYHBIX JeTajeil, C COBMEUICHHEM «BO3BBIIIEHHOCTH JHMPUYECKOTO THMHA C
peanu3MoM “GenHbIX” MOAPOGHOCTEH» . JIePMOHTOBCKAS CTPOKA O «UETE OEIICIOIIHX
6epes»n?>, o muennio C.A. IIITsIpKoBa, cTama

HayajOM HACTOSILEro KyjiabTa HTOrO AECpEBa, B KOTOPBIM BXOJUT HE CTOJIBKO
IIPAKTHKA €T0 CO3EPLAHMS, CKOJIBKO ITPUBBIYKA HEJOYMEBATh IO MOBOAY CBOEH
UPPALMOHAIIBHOW  IPUBSA3aHHOCTH K HAlMOHAIBHOMY II€H3a)Ky, BEpHEE
OyJeT cka3aTb, K €ro KOHBEHIMOHAJIbHO YCTAaHOBJIEHHBIM U IYOJUYHO
IIPEACTaBICHHBIM pGHPCSGHTaHI/ISIM24

WNurepnperanus «Ponunby JlepMOHTOBa Kak KaMHS OCHOBAHHUS B T'€HEAJOTHUHU
KyJbTa HMppAIMOHAIILHON TMPUBSI3aHHOCTU K Oepe3e Kak HAIMOHAIBHOMY JEPEBY
MPEJICTABIIACTCS HENOCTATOYHO yOeauTenbHOl. B mosTusamuu Oepe3bl B KauecTBE
HEOThEMJIEMOr0 aTpulyTa HalMOHAIbHOTO JaHamadra JIepMOHTOB HaMHOIO
omnepenun Bpems. Ero B3rmsim Ha Oepe3y Kak Ha «pPYCCKOE JEpeBO» HE CKOPO
MpeBpaTUIICS B OOMICHIPUHATHIA MOATHYECKHM Tormoc. Ha atom mytu moater XIX —
Hayasa XX B. €IIe JOJT0 SKCIEPUMEHTHPOBAIU C KOHTEKCTaMH, MOATEKCTAMU H
CUMBOJIAaMH, C TIOMOIIBI0 KOTOPBIX B WUTOTE OBLIM CKOHCTPYMPOBAHBI TOITHYECKUC
o0pa3bl Oepesbl. OCTaHOBUMCS Ha HUX MOJIpOOHEE.

«3Be3aHasI cucTeMa» 00pa3oB Oepe3bl B mo33um XI1X B.

OuepuunBasi 3aMbICENT HCCIEIOBAHUS TEHU3KHBIX O0pa3oB B PYCCKOW TMOI3UU,
M.II. DnimiTeiH Ha TEepPBBIX CTPaHMIIAX CBOEM KHUTHM Ha mpuMepe Oepesbl Mmokaszal,
KaK yCTOMYMBBIE TOATUYECKHUE 00pa3bl (GOPMHUPYIOT CBOETO POJia 3BE3AHYIO CUCTEMY:

2L Jecomv E. TlpocTpaHCTBEHHBIE KOIBbI «pYCCKOCTH» B HckyccTBe XIX Beka //
Oteuectsennble 3anucku. 2002. Ne 6 (6). C. 187—195; Pickhan G. Uber der ewigen Ruhe.

22 Snwmerin M.H. «[Ipupona, Mmup, TaliHUK BceeHHOM...» C. 164.

# Jlepmonmos M.IO. Poauna // JlepmontoB M.IO. CoGpanue counnenuil. T. 1. CTuXoTBOpeHHUS.
Cankr-IlerepOypr: U3narensctBo [lymkunckoro Joma, 2014. C. 388.

24 UImuwvipros C.A. «llepkByiika Hag THXOH pekoiy». C. 49.
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Heckonbpko Hanbomee ycTOWYMBBIX 00pa30B, MOBTOPSIIOIINXCA Y MHOTHX TTO3TOB,
CIIOKHWIOCH BOKPYr MOTHBa Oepesbl: «Oepe3a-myiau», «0Oepe3a-KeHILNHAY,

25
«bepeza-Poccusin™.

OnHa U3 caMbIX BaXKHBIX M PAaHHUX KOHHOTAIMWA B MO3THYECKUX PEMPE3CHTAIUSIX
Oepe3pl — TIpeBpamieHHe €€ B CUMBOJI POAWHBI, MO KOTOPOW TOCKYeT IIOAT,
OKa3aBIINKCS BAAJINA OT POJHOTO Kpas. ITOT MOTHB IOSIBUICS B PYCCKOHM IMO33UHU B

cepenune XIX B. BriepBbie 0oH 3ameyatiieH B cTUXoTBopeHuu Bsizemckoro «bepesa»
(1855):

[TouToBBII pakTOp — HA UyKOUHE
Hawm Bcem npusitens 1oporou;

B necy on npocek, K04 — B yCThIHE,
Ham nmpoBogHUK B CTpaHe 4yKOU.

N3 Hac kTo Mor OBl XJIaTHOKPOBHO
3aBHUIIETh PYCCKOE KIEUMO?

Hawm 3neck u 161, 6epe3a, CII0BHO

. 2
Ot Mu0#1 MaTEPU MUCHMO °

B cruxorBopenun H.®. Illepbunsr «Ilepee3n yepe3 rpaHuily», HAllMCAaHHOM B
Bepiuue B 1861 r., Gepesa accolumpyercs ¢ MOKHIACMBIM POIMMBIM KpacM- .
Bomionienne MOTHBa HOCTaldbI'MM 1O HEAOCTYIIHOMY IPOCTPAHCTBY WIIU
HEoOpaTUMOMY TPOILJIOMY B 00pa3e Oepesbl BCTPEUaeTCsl TAKKE B CTUXOTBOPEHUSX
H.IT. OrapeBa «bepe3a B moem crapomaBHem caay» (1863) m K.JI. Baasmonta
«bepesan®® (1905). O6pas Gepessi-uyxecTpankd B ropax Hcmammu B 1901 T.
3anevatien M.A. BonomuH:

Ponnas Gepeska! OHa 311ech B ropax
Ka3zanace Takoii HTHOCTpaHKOM,
W3rnannuieit 6e1HOM B TaleKux Kpasx,
3aCTEHYMBOMN PYCCKOU KpCCTL;{HKoﬁzg.

2 Dnwmerin M.H. «[Ipupona, mup, TaliHUK BceneHHOM...» C. 5.

28 Basemckuii I1.A. Bepesa // Bssemckmii I1.A. Counnenms. T. 1. CruxorBopenms. Mocksa:
XynoxecTBeHHas nureparypa, 1982. C. 314.

27 L]epouna H.®. llepee3n uepe3 rpanunyy // Illepbuna H.D. M30paHHBIE TpPOU3BEICHHUS.
Jlenunrpan: Coserckuii nucarens, 1970. C. 219.

2 Cm.: Ocapes H.II. bepe3a B moem ctapogaBHeM caxay // Orapes H.I1. U36pannoe. Mockaa:
XynoxxkectBeHHas jureparypa, 1987. C. 192; banvmonm K.J[. bepesa // bainebmont K.J[. Co6panue
counnenuid. T. 2. Moxaiick: Moxaiick-Teppa, 1994. C. 40.

2 Bonowun M. bepeska // Bonommu M. [IneBuuku. 1891-1932 // Bonommu M. Cobpanue
counaenuid. T. 7, ku. 2. JIlneBHuku. Mocksa: Dmmc Jlak, 2008. C. 147.
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CuMmnToMaTuyHO, BMECTE C TeM, 4To Oepe3a y BosommHa BOIIIONIaeT HE BCIO
PYCCKYIO KyIbTYpy Win Poccuto B 11€710M, a TOIBKO KPECThSIHCKYIO CYOKYIbTYpY.
Hapsny ¢ cumBoiioM Tocku mo poauHe Oepe3a B XIX B. crajma mnpumeToiut
BBI3BIBAIOIIETO JKaJOCTh K POJUMOM CTOPOHE «YHBUIOTO IMEW3axa», OJHUM U3
ponoHayasibHUKOB KoToporo Obu1 H.II. Orapes, aBrop crtuxorBopeHus «Jlopora»

(1841):

Tyckito Mecs1 JanbHOU
CBeTut CKBO3b TYMaHa,
N nexut nevyaabHO
CHe)xHasl MoJIsHA.
bensie ¢ moposy
Bnonb nytu psinamu
Tsanytcs Gepessl

C roisiMu cydkamu.
Tpolika MYUTCS THXO,
Ko10K0IpUMK 3BOHOK;
Hamnesaet Tuxo

Moi1 SIMIITUK CIIPOCOHOK.
S1 B KHOMTKE BaJIKOU
Eny na tockyto:
Cky4HO MHE J1a KaJIKO
Cropony pOI[HyI030.

Kak cumBoJI HEecuacTHOM poaMHBbI Oepe3y 3amnedariie] B CTUXOTBOpeHuH «VBbI u
oepe3b» (1856) u A.A. ®er. IlpaBaga, rpycTh HMB MpeACTaBisIach eMy Oosee
rTy6oKoi i ckopOHO# . K Gepe3oBomy MoTuBY DeT 06paIancs HeoTHOKPATHO, IPH
TOM 00pa3 ¥ CUMBOJIMKA Oepe3bl MEHSIUCh. TakK, B CTUXOTBOPEHUU «YUYUCH Y HUX —
y ny0a, y 6epessbl...» (1883) 6epesa, kak u ay0, u JIroO0€ Ipyroe IepeBo, BHICTyHAET
MIPUMEPOM >KU3HETIO0US U AOJATOTEPIEHUS, IPUPOJIHON MYyAPOCTH, KOTOPOH JTOKEH
VUUTBCS YeIOBEK-. A COpOKa rofaMH paHee [OHbIHi DET HAMHCAT CTHXOTBOPEHHUE
«Ileuanphas Oepe3a» (1842), KOTOpoe MO HACTPOEHHUIO TMEPEKIUKACTCS C TEPBOMU
nyonukareit Ecenmna «bepeza» (1913) B jmeTrckoM sKypHaie, BO3MOXKHO,
POJIMBILIEHCS MO BIEYATIEHUEM OT ()ETOBCKOIO TEKCTA:

[TeuanpHas Gepesa
Y Moero okHa.

%0 Ocapes H.I1. lopora // Orapes H.I1. U36pannoe. C. 64.

! ®em A.A. ViBbl 1 oepesnl // @er A.A. Counnenus. T. 1. CTUXOTBOpEHUS, TIOAMBI, TIEPEBOJIBI.
MockBa: XynoskecTBeHHas jqureparypa, 1982. C. 228.

%2 ®em A.A. Yauch y HuX — y 1y0a, y 6epessr... // ®er A.A. Counnenms. T. 1. C. 63.
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W npuxoTsro MOpo3a
Pa3zy6pana ona.

Kak rpo3aps BuHOrpana,
BetBeii KOHIIBI BUCST, —
W panocten 1 B3MsIAa
Becw TpaypHbIil Hapsia.
JIro0m10 Urpy JEHHULBI

Sl 3ameuaTh Ha HEH,

W xayp MHE, €CJIA NITULLBI
CtpsaxHyT Kpacy BETBEH .

OT0 cTUXOTBOpEHUE PUKCUPYET OOTaTCTBO KOHHOTAIMM B 00pasze Oepe3bl, KOTOPHIi,
B OTJIMYME, HAIPUMEpP, OT OCUHBI U MBBI, COBMEILAET M€Yallb U Tpayp € paJoCTbiO U
BECEJIBEM.

Kaxxercs, 4TO CUMBOJIMYECKHE PECYPCHI ISl MOATU3ALMKU Oepe3bl HENCUEPITAEMBI.
Ho rae xe B TBOpuecTBe poccuiickux mo3toB XI1X Beka CBOMCTBEHHAsS KPECThSIHCKON
KyJbType acconuanus Oepe3bl ¢ JIeBHUbE KpacoTod u 0Oabwedt cyanbou? I'ae
HEU3MEHHOE B II03JHECOBETCKOM IIECEHHOM perepTyape BOCIIEBaHUE Oepesbl Kak
«pycckoro aepeBa»? YToObl OTBETUTh Ha 3TH BOMIPOCHI, OOpAaTUMCS K TBOPYECTBY
Cepres EcennHa, cCUMTaIOMIETOCs IJIaBHBIM «IIE€BLHOM O€pe3bl».

Cepreii EceHUH — KpeCcTbSIHCKHUI NeBeL PyCCKOM Oepe3bl?

[Toasust C. Ecennna (mocine H. HekpacoBa u A. broka) — caMmblif 3HaUUTEIbHBIN
sTan B (OPMHPOBAHWUU HAIMOHAIBLHOTO TeH3aka, KOTOPBIM Hapsay C
TPAJAULIMOHHBIMU MOTHUBAMHU TPYCTH, 3allyCTEIOCTH, HHIIETHl BKJIIOYAET
YIAUBUTEIBHO SIPKUE, KOHTPACTHBIE KpPACKU, CIOBHO B3SIThIE C HAPOJHBIX

4
J1y61<0133 :

Ot10 obmienpuHATOe yTBepkaeHue B hopmynuposke M.H. Dmireiina ctano s Hac
OTMPABHOW TOYKOW JJII TOTO, YTOOBI PENIUTh Y3KYIO 3aladyy — YTOYHUTH POJIb
Ecennna B popmupoBaHUM M pacHpOCTpaHEHUH COBPEMEHHOTO 0Opasa Oepe3bl Kak
«pycckoro nepeBa». brmaromapsi oOwnmio nauTepatypsl 0 TBopuecTBe Ecenuna, o
BIIMSIHUM HAPOJIHOM KyJBTYpPhl HA €0 TMOJ3UI0 U O CUCTeMe 00pa30oB MPUPOBI B €ro
CTHXOTBOPEHHSIX > IPEICTABISETCS JOCTATOYHBIM KPATKO OCTAHOBHTBCS HA IBYX

% ®em A.A. TlewanbHas oepesa // @er A.A. Counnenus. T. 1. C. 105.

* Smumeiin M.H. «IIpupona, mup, TaliHUK BceneHHOM...» C. 247.

®Cm, Hanpumep: benoycoe B.I! Cepreii Ecenun. Jluteparypnas xponuka. Y. 1. 1895-1920.
Mocksa: Coserckast Poccus, 1969; Koporcan B.B. Ecennn n HapoaHas nos3us. Jlennnrpazn: Hayka,
1969; EcenuH u coBpeMeHHOCTh: cOopHMK / moj penakiueid M. baszanoma, lO. Ilpokymesa.
Mocksa: CoBpemenHuk, 1975; Deenmoe HM.C. Uenosexk u npupona B aupuke C. Ecenuna //
Bompocer nuteparypsl. 1979. Ne 11. C. 84-115; basanos B.I' Cepreit Ecenun u kpecTbsHCKas
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BOIpOCax: 0 MecTe Oepe3bl B TBOpuecTBe EceHMHa M O CHMBOJIMKE, KOTOPYIO OH
UCIIOJIb30BAJ B CBSI3H C O€PE30BBIM MOTHBOM.

[Ipexxne yem mepeiiTu K 3THM CIOKeTaM, oOpaTMM BHMMAaHHME Ha JBa MOMEHTA,
OTpa)XKCHHBIX B PUBEACHHOM BbIILIE (hpa3e DniuTeitHa o Bblaaoueics poiau Ecennna
B (OpMHpOBaHMM PYCCKOTO HAIMOHAJIbHOrO Tmen3axka. [lepBelii M3 HuUX -
NpOAOHKEHHEe M TpeoOpaxkeHne EceHWHBIM KIacCHMYeCKON TpaaWlliu YHBLIOTO,
HENPUMETHOTO, OEHOTO Meif3axa, pa3padoTaHHON poccuiickoil KynbTypoir XIX B.
BTopoii — KpecTbsIHCKME KOPHU MHMpa €CEHMHCKHMX MO3THYEeCKUX oOpa3oB. [Ipu Bceil
0aHanpbHOCTH O0OMX MOMEHTOB OHHM BaXKHbI JJIsi TIOHHMAaHUSI MECTA U COJAEpPKaHUS
o0pa3oB Oepe3bl B TBOpuecTBe EceHMHA, MOCKOJBbKY IO3BOJIAIOT, ONUPAsCh Ha
HaOIIOACHUS CIEIUAITNCTOB-IMTEPATYPOBEIOB, BBIIBUHYTH PAJI TE3UCOB.

Bo-niepBbIx, O6epesa ObLia HE €IMHCTBEHHBIM M JAJIEKO HE IJIABHBIM JIPEBECHBIM
oOpa3oMm B TBOpuecTBe EceHMHa, TOYHO Tak K€, KaKk HE 3aHMMaJla OHa IJIABHOTO
MECTa HU B CHMBOJIMYECKOM IIE€M3aXKE PYCCKOM KIACCUYECKOW JIMTEpaTypbl, HU B
HAapOJHOW CHUCTEME MPEICTABICHUM O JECHBIX pACTEHUAX. MOTHBBI HapOIAHOU
JIMPUKH, KOTOPBIE MCIIOIB30BAT B CBOUX CTHXaX ECEHMH, MHOTOUHCICHHBI .,

Bo-BTopeix, 00pa3 Oepe3bl y EceHunHa mnepekimMkaeTcsi ¢ €e KOHHOTAMSIMH B
pycckoM (hOJIBKIIOpE, MHTEPIPETUPOBABIIEM Oepe3y HE CTOJIb OJHO3HAYHO, Kak
YTBEPKIaJIM HEKOTOPbIE COBETCKUE ydeHble. Hampumep, W3BECTHBIN JIUTEpaTypOBET
u (¢onskaopuct B.I'. bazanos nucai:

Bepe3a B IIO33HUHU ECCHI/IHa, Kak U B HaPOHHOfI JIUPHUKEC, BCCraa OJHULICTBOPACT
37
PaaocCTb 6BITI/I$I, CANHCTBO YCJIOBCKA U MPUPOAbI, AYIHICBHOC PABHOBCCUC .

B-Tpetbux, HECMOTpPS HAa KaKylIuecs SIBHBIMU aHAJIOrMU 00pa3 Oepesbl y Ecennna
ObuT uHBIM, yeM B donbkiope. Kak, Bopouem, U Bce TBopuecTBO EceHuHa He
SIBJISIIOCH KaJbKOW C HAPOJHOM JIMPUKHU, @ caM OH HE ObUI KPECThSIHCKUM IOITOM.
Bort kak xapaktepusyet ero TBopuecTBo Hemenkui ¢umnoinor K. Aypac:

He nauBHBIN npupoaHbIA TalaHT U HE poeta doctus, KaKk MHOTHE CHUMBOJIHCTHI,
Ecennn — kak mo3T ¢ MOYTH KEHCKUM TajJaHTOM K O(DOPMIIEHHOMY CIOBY —
SKJIEKTUK B JIydylleM cMbIciie 3Toro cioa (He o»nuron!). B cBoux
KYJbMHUHAIIMOHHBIX MOMEHTAX €ro TBOPUYECTBO MPEACTABISET COOON CUACTIMBBII

CUHTE3 JIUTEepaTypHOU U (POIBKIOPHOIA Tpam/lupmgs.

Poccus. Jlennnrpan: Coserckuil nucarens, 1982; Mapuenko A. Ilostmueckuit mup Ecenuna.
Mocksa: Coserckuii nucarensb, 1989; Ckopoxodoe M.B. Cepreit EceHuH: MCTOKHM TBOpYecCTBa:
(Bompocsl HayuHOM 6uorpadun). Mocksa: UMJIU PAH, 2014; Auras C. Sergej Esenin. Bilder- und
Symbolwelt. Bern: Peter Lang, 1965. https://doi.org/10.3726/b12351 u np.

% Kopowcan B.B. Ecenun u Hapoanas noasus. C. 186.

%" Basanos B.I' Cepreii Ecenun u kpectbsinckas Poccus. C. 11.

%8 Auras C. Sergej Esenin. Bilder- und Symbolwelt. S. 9.
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B-uetBepThiX, nMeHHO EceHHMHY NpHHAUIEKUT YecTh MpeBpalleHus Oepe3bl B
«PYCCKOE JIepEBO», HAIPUMED, B CTUXOTBOpEeHHH «Brky coH. [lopora uepHas»:

Jx, 6epesa pycckasi!
IlyTe-nopora y3kas.

DTy MUITYIO, KaK COH,

Jlnme 1st TOM, B KOTO BIIOOJICH,
VY iepxu Thl BETKaMH,

Kak pykamn METKHMH®

[Ipuyem cnoBocodeTanue «Oepe3a pycckas» TMOSBIsSETCS B TBopyecTBe EceHmnna
TOJIbKO B TOCJIEPEBOJIIOIMOHHBIN Tepuoi. Bo3MokHOe 0O0BsICHEHHE STOMY MOYKHO
HAaUTU y UCTOpHUKA pycckou nods3uu M.H. Po3anoBa, KOTOpbIN BCKOpE MOCIIE CMEPTU
MOATa KOHCTaTUPOBaJ, 4YTO FECeHMH MeuTanl O BO3POXKICHUU CaMOOBITHOM
(KpecTbsSIHCKOW) JPEBHEPYCCKOM  KYJBTYPhl, KOTOPOE€ OKAXETCS BO3MOXKHBIM
Onaromapsi pEBOJIOIUU B Poccuu™. Yr1Bepxaenne Po3aHoBa mnpencraBisercs
cumnromatnudbiM K. Aypac: «Po3aHoB, chenaBimuii 3TO 3asBJICHUE, MEPEHOCHUT
aKIICHT C “KPECTHIHCKO#” Ha Gosee 00LIyI0 “ApeBHEPYCCKyI0” (KyIbTYpy)» .

IlokazaTrenbHO pEOKoe CBUIETEIBCTBO, COTJIACHO KOTOPOMY KpPECTBSIHE —
COBpeMEHHMKH EceHMHa He cuMTanu €ro cBouM, KpecthbiHCkuM. Korma B 1920-¢
roJibl YYUTEJIbCTBOBABIINN B CHOUpPCKOMl kKomMMyHe «Maiickoe ytpo» A. Tomopos
CTaJl yCTpauBaTh JIUTEpaTypHBbIE Beuepa Il KPECThSH C YTEHHUEM U OOCYKIEHHUEM
XYJ0KECTBEHHBIX TPOU3BEIICHUN, OH HATKHYJICS HAa HEOXHWJAHHOE SBJIECHUE, O
KOTOPOM TO37KE MHCAIL:

Ecom ke kpecThsiHe 0€30MMO0YHO yYraJblBalOT B MOHMX pyKax Oenyro,
MaJeHbKYIO M0 (OopMaTy, HO TOJICTYIO KHIXKKY C Oepe3koil Ha OO0JIOKKE, OHH
Kopuat (PM3HOHOMHUH M TOCKIUBO POHSIOT:

— OnsTh, MOAM, PO PA3AHCKYIO KOOBLTY?

— Anm ipo To, Kak JyHy 000c!..

— U xorna ToapK0 KOHeI[ Oy/IeT SToMy ECCHI/IHy?42

% Ecenun C.A. Buxy con. Jlopora uepnas... // Ecenun C.A. TlonHoe cobpanue counHenuit. T. 1.
CruxorBopenus. Mocksa: Hayka: T'omoc, 1995. C. 224.

0 Posanos U.H. Ecennt u ero cnyTHUKY // ECeHUH — KHU3Hb, TUYHOCThH, TBOPYECTBO: COOPHUK
JUTEPaTypHO-XYyI0KECTBEHHOW cekiuu LleHTpanbHOro jomMa paOOTHUKOB MPOCBELICHHS / MOJ
penaknueit E.®. Hukutunoit. Mocksa: Pabotauk mpocsemenusi, 1926. C. 90.

* Auras C. Sergej Esenin. Bilder- und Symbolwelt. S. 17-18.

42 Tonopos A.M. KpecTbsiHE O TUCATENSAXK: OMBIT, METOIMKA U 00pa3Ibl KPECThIHCKONW KPUTUKU
COBPEMEHHOM XyI0)KECTBEHHON JHUTEPaTypbl: C MOPTPETaMU KpPECThSH-KPUTUKOB. MOCKBA;
Jlenunrpan: l'ocynapctBenHoe nznarenscto, 1930. C. 246-247.
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Utak, EceHun mplTancs COCAMHUTH JUTEPATYPHYIO TPAIUIUIO C (DOIBKIOPHOM, a
KPECTBhIHCKYIO KYJIbTypy IMpeBpaTuTh B (ApeBHe)pycckyro. KpectbsiHe —
coBpemeHHHKH EceHuHa, npaBia, 3TUX YCWINM HE OUECHUJIHU, B OTJIIMYUE OT UX JCTEH
Y BHYKOB, KOTOPBIE JIET UepE3 TPUALIATh—COPOK MPHU3HAIN B HEM BEJIUMKOTO MO3TA.

OT npenBapuTeIbHBIX OOMIMX 3aMEYaHUM TepeiiieM K BOIPOCY 0 MecTe Oepesbl B
1mos3uu EcenuHa.

Mecto 0epe3sbl B 1033un Ecennna

M.H. DninteitH uHTEepnpeTupyeT posib EceHrHa B mo3Ttu3anuu 6epes3bl JOBOJIBHO
ambuBaneHTHO™. OH CYMTACT, YTO TBOPYECTBO [0ITA OBLIO BAKHBIM IS
npeBpalieHust O0epesbl B cMMBOJI Poccuu, HO mo3Th3auueid Oepesbl JPEeBECHBIE
MOTHUBbI EceHMHA HE OrpaHUYMBAINCh. Y UYEHBIN BBIIEISET BCErO CEMHAALATh SIPKUX
Gepe3oBBIX TOMOCOB BO Beell modsum  Ecennna®. JIpyrue mcciemoBaTesu
MIO3THYECKUX TNEH3aKHBIX CHUMBOJIOB B TBOpYecTBE EcCEHHMHa TakXe HE4YacTo
YIIOMUHAIOT Cpeu HUX 00pa3 Oepesbl, Jaxke B TeX IMyOJUKALUAX, KOTOPbIE OTHOCSTCS
K TIO3JHECOBETCKOMY BPEMEHH, KOI/Ia €€ KyJbT JOCTUI KYyJbMHUHALMH, a OOJUK
CaMoOro No3Ta JAerpagupoBall A0 CTAaTyca «IEBLA Oepe3biy.

Crenmanuctsl BUIAT TJABHYIO OCOOEHHOCTH IeH3akHbIX oOpa3oB EceHuHa B
HEPA3PHIBHOCTH UEIOBEKA M TNPUPOABI . BeposTHO, HMMEHHO IeIOCTHOCTb
MPUPOJHOTO M COLMAIBHOIO B MUPOBOCIPHUATUU IMO3TAa OOBACHSET, IOYEMY B €ro
TBOPYECTBE MPEANOYTEHUE OJJTHUX 00pa30B JAENaIOCh HE B yIIEpO IpYruM, U3-3a YEro
MECTO JJaxke HanOoJiee YacTO BCTPEUAIOIUXCS TOIIOCOB B UTOT€ MOPOM BBITTIAIUT KaK
IIOYTH MAPTUHAIBHOE.

Pa3pekeHHOCTh OT/AENbHBIX 00pa30B, B TOM uKciie Oepe3bl, B TBopuecTBe EceHuna
MIPOCMATPUBAETCSI HE TOJIBKO B OOIIEH CTaTUCTUKE U CTATUKE, B CHHXPOHHOM Cpe3e,
HO ¥ B JUMAaxpOHHOW IepcrekTuBe, B AuHamuke. Tak, K. Aypac ormedaer, 4ro «B
PEBOJIIOLIMOHHON TI033MM OMMCATEIbHOE H300pakeHHE Mei3axa He UIrpaeT MOYTH
HUKAKOM poJIn», WU «TOJIBKO B TMOCIEAHWM IE€PUOJI T033UM JIEPEBbS YaCTO
IPUPABHUBAIOTCS K )KEHCKHM HIIH ICBUYBUM (GHTYpaM, 0COOEHHO Gepesa  ombxa»” ..
[IpuBeneHHbIe HAOMIOAEHUS UCCIIEIOBATENEH 3aTPAruBalOT HE TOJIBKO MECTO Oepe3bl
B TBOpuecTBe EceHnHa, HO 1 npeo0I1aJaouyto B €ro M033U1 CUMBOJIUKY, CBA3aHHYIO
¢ 6€JIOCTBOJIbHBIM JIEPEBOM.

HccnepgoBarenu eauHbl BO MHEHUHM, YTO TJIAaBHOM OCOOEHHOCTBIO MOATH3ALUU
oepe3pl y Ecenunna Oblma ee aHTpOIOJOTH3alMs, HaJelIeHuE e (PU3NYECKUMHU
IIPU3HAKaMH, AKCECCyapaMH M 4YepTaMH XapakTepa FOHOW NEBYIIKU WIH 3aMyKHEW
JKEHILWHBI, NPEBpPALICHUE €€ B CHMBOJ KPECTHhSIHCKOIO JI€BUYECTBA U CEJIBCKOMN

® Snwmeiin M.H. «[Tpupona, Mmup, TalHUK BCeeHHOM...» C. 248.

* Cm.: Dnwmeiin M.H. «ITpupona, mup, TallHUK BceeHHOM...» C. 293.

® Cwm.: Mapuenxo A. Iloatnueckuit mup Ecennna. C. 84-85; Ogenmos H.C. Uenosek u npupona
B nmupuke C. Ecenuna. C. 93.

*® duras C. Sergej Esenin. Bilder- und Symbolwelt. S. 104, 107.
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KEHCKOM NonM. B oTinnume OT HapOAHOM JIMPHUKH, 3TOT IIPOLIECC OCYILECTBIUICS
MIO3TOM HACTOJIBKO IOCJIEA0BATEIbHO, YTO BO3HHUKAET «IApPAJLICIbHOE OIHCAHUE
WIH «JIBOWHOE BUJICHHE)» MPUPOJIbI, B KOTOPOM Oepe3ka mpeBpallaercs B JIEBYIIKY, a
JIEBYIIIKA acCOLIMMPYETCS ¢ Oepe3Koi, KaK, HalpuMep, B CTUXOTBOPEHHH «3eJICHAs
MPUAYECKA. ..» (1918)"". Onnu JUTEPaTypOBEIbl BOCXHUIAIOTCS TAKOM CIIOCOOHOCTHIO
JETATU3UPOBAHHOTO YMO00JEHNS KaK MHCTPYMEHTOM «TJTyOOKOIr0 MCUXOJI0TU3MaA U
MCKITIOUMTEIbHON SKCIIPECCHBHOCTIY *, APYrHe IMONAraloT TAKYIO IETAIM3ALIO
3JTHIITHEH .

B nocnegnuit nepuos TBopuecTBa 0epesbl y EceHnHa acCOLMUPOBAIUCH HE TOJIBKO
C IEBUYBEU WJIM KEHCKOM KPacCOTOM, PaJOCTbI0 BECEHHETO BO3POKICHUS K KU3HU U
CBETJIOH OCEHHEH TPyCThIO 30JI0TOM POIIM, «OEpe30BbIil BECEIIbIM SI3BIK» KOTOPOM
YMOJIKaE€T 1O CcCleayromed BecHbl. B mo33um mno3gHero EceHnHa mnosiBisieTcs
TpaypHblii o0pa3 Oepe3-Tulakalblliull, Hampumep, B 4YeTBepocTUInU «CHexHas
paBHMHA, Oeast JiyHa...» (1925):

CHexxHasi paBHUHA, Oelast JyHa,

CaBaHOM TIOKpBITA HAIIIa CTOPOHA.

W Gepe3bl B 6€510M IU1aYyT 110 JIECAM.

KTto moru6 3aecs? Ymep? Yx He 51 11 cam

951

3aBepiiias riaaBy «S3bIK AepeBbEB» B UCCIEAOBAHUM MEH3aKHBIX 00Pa30B PYCCKOM
nmos3uu, M.H. OnmTeiiH onuchIBaeT LEbI APEBECHBIN JINTEPATYPHBIM YHUBEPCYM
PYCCKOHM KYJbTYpbl, OAHUM M3 CAMbIX 3HAUYMTEJIbHBIX COABTOPOB KOTOPOTO ObLI
Ecenun™. U Oepe3a B 3TOM KOMIUIEKCE 3aHMMAET OTHIO/b HE HCKIIIOUUTEIBLHOE
ITOJIOKEHHUE.

«JIoBylIKa» pyCcCKOro nemusaska

Pe3kue n3MeHeHuss B KOHLENUMN POCCUMCKOW IMEW3aKHOM JKMBONMCH BO BTOPOU
nojoBuHe XIX B. yYAUBUTEIHHO TOXOXKH Ha TMEPEMEHbl B TOITHUYECKUX
penpe3eHTalusIX PYyCCKOro Imnewszaxa B ToJikoBaHnu  M.H. Srmurreiina®.
«/neanbHpli», YIOTHBIM, NPABWIBHO OpPraHU30BaHHBIA, MAaHSAIIUNA  FOXKHBIN
(IpeuMyIIECTBEHHO UTAIBSHCKUN) TEeH3aX CMEHSETCS «HAIIMOHAIBHBIM» B Pa3HbIX

" Ecenun C.A. 3enenas npuyecka... / Ecennn C.A. Ilonnoe coOpanue counnenuit. T. 1. C. 123;
cM. Takke: Koporcan B.B. EcenuH n HaponHas no33us. C. 185.

48 Kopowcan B.B. Ecenun u HapogHas no33us. C. 185.

* Cm.: Auras C. Sergej Esenin. Bilder- und Symbolwelt. S. 108.

% Ecenun C.A. Orrosopuma pomta 3omoras... / Ecennn C.A. TlonHOoe cOGpaHHe COYMHCHHIA.
T. 1. C. 209.

*! Ecenun C.A. CHexHast paBHuHa, Oenas nyHa... // Ecennn C.A. I[TonHOoe coOpaHue COYNHEHUM.
T. 1. C. 232.

%2 Smumerin M.H. «[Ipupona, mup, TaliHUK BceneHHOM...» C. 85-87.

>3 Jlecomw E. IIpocTpancTBEHHBIE KOIBI «pycckocTH» B HcKkyccTBe XIX Beka. C. 188.
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ero umnocracsx. «boxpeie» kaptunasl npupoxnsl M.M. IllumkumbHa m psga apyrux
NEPEIBIKHUKOB THUIOJOTUYECKU OJIM3KU «IaTPUOTHYECKON» MOATH3ALUU POTHBIX
nanamadToB y H.M. f3bikoBa u A.C. XomsikoBa. OHU COCENICTBYIOT C TEH3aKeM
«YHBUIBIM», HESIPKAM, HO SMOILIMOHAJIEHO HACBIIIEHHBIM, «TECHSIIMM TPyIb» U Oosee
M3BECTHBIM KaK «IIE€W3aK HACTPOECHUSD.

Yem OOBSICHUTH MEpEeMEHbl B HM300paKEHWW POAHONW MPUPOJBI POCCHUHUCKUMU
XyJIO)KHUKaMU BTOpo mojoBuHbI XIX B.? UTo Takoe HalMOHAIBHBIM TEH3aX B
no3naHen Poccuiickot umnepun? M Kakyro poJib B IKUBOIMUCHBIX TEU3KHBIX
KOMIUIEKCAX Urpajia B TO Bpems oepesa?

Hapsany ¢ ykasaHHbBIMH BBIIE POCTOM HAIMOHAJIBHOIO  CaMOCO3HAHUA,
MOATOTOBKOM M mpoBeaeHueM pedopMm 1860-x — 1870-x rr. u oOcyxaeHuEeM MpooIemM
0€3KaJ0CTHO YHUYTOXKABIIUXCS JIECOB HY)XHO OTMETUTH (DaKTOPHI, MOBJIEKIIHE
CMEHY B pENpe3eHTalud pPOJHOTO MNEN3aKa, TUIIMYHBIE HMEHHO JUISI CpEIbl
POCCHICKUX XYIOKHHKOB. Bo-mepBbiX, BO BTOpoil mosioBuHe XIX B. ux cocraB
BECbMA JIEMOKPATU3UPOBAJICS, ABTOPUTET M JUKTAT AKaAeMUH XYIOXKECTB B
KUBOIIMCHOM ILieXe ocjlabeBayid, a OOBIYHBIE MAJI MEPBOMl IOJIOBUHBI CTOJIETHUS
MOE3/IKU 3a rpaHully (MpeuMyliecTBeHHO B WTanuio) aias mpoJoiiKeHHsl y4eObl B
Ka4eCTBE MOOIIPEHUs CO CTOPOHBI AKaJE€MHH 3a YCIIEXH NMPEKPATWINCH WIIN CTaJIU
0osnee penkuMu. Bo-BTOPBIX, pa3BUTHE CHUMBOJMYECKOIO HALMOHAJIBHOIO MeEH3aka
IUI0 IyTeM OOpbhOBI «Iei3a)ka HACTPOCHUS» C JHUTEPATYPOLEHTPU3MOM PYCCKOU
naHAmapTHON skuBormcy. Tak, 3HAMEHHTHIT kputuk B.B. CracoB Obu1
MOOOPHUKOM «HUACHHOI», «KPACHOPEUUBOIY, KpUTHUECKOU >kuBonucH. [leiizaxu 6e3
CIO’KE€TOB OH, HaNpOTHB, cuuTal Oecrnosie3HbiMu U Kopui IL.M. TpereskoBa 3a ux
KOJUICKIIHOHUPOBaHHe™". [IpAMO MPOTHBOMOIOKHYIO TO3HIHIO OTCTAUBAIA MHOTHE
XYZOKHUKH, Y4aCTBOBABIIME B XYJI0)KECTBEHHBIX HAIIPABJICHUAX U OOBEIUHEHMSIX
NEpPEABUIKHUKOB, «MHpa UCKYCCTBa» U APYTHX.

TperbuM (QakTopoM, OKa3aBUIMM BIUSHUE HA U3MEHEHHE PENPE3CHTALMU POJAHOU
MPUPOBI XyJ0KHUKaMU B Poccun Bo BTOpoil monoBuHe XX B., crana TeXxHUYecKast
HaxoJlKa, KOTOPOM OBJAJEId POCCUUCKHE KUBONUCUBI. HM300peTeHne pycckux
XYZO0KHUKOB HMMEJIO IIeJIbI0 JAOCTUYb TOro XK€ 3(QeKkra, Kakoro K TOMy BPEMEHU
Hayyuiach JOOMBATbCS OTEUYECTBEHHAsl IMOA3US — JaTh 3PUTEII0 BO3MOYKHOCTH
AMOLMOHAJIBHOTO BKJIKOYEHHUS, IOMECTUB €ro B LIEHTP nensaxa. [[nsg aToro nepsbii
iaH u300paxeHusi ObLI MPUONMIKEH, AETATM3UPOBAH U OTKPBIT, OCBOOOXKIEH OT
XapaKTEPHBIX I aKaJeMUYECKOM MaHEpbl «PEIyCCyapoB» — KYCTOB MM HMHBIX

> lonununa K. Ponmas peub. Kak MbI untaem pycckuii nenszax. C. 29.

% Cm.: Henamvesa O.B. TIM. TpetpsixoB u B.B. CracoB: nuanor o npupojae HalMOHaJIbHOIO
n3o0pasurenbHOro uckyccrsa // Bectauk Ilepmckoro ynusepcutera. Uctopus. 2017. T. 37, Ne 2.
C. 77. https://doi.org/10.17072/2219-3111-2017-2-75-84, EDN: YTOHSH
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nperpaj, OTIACSIONIMX Mei3ax OT 3pUTelNsd, a MEepCleKThBa OblUla MOHMXKEHA J0
BBICOTHI YCJIOBEYECKOTO POCTa™".

OOpatum BHUMaHUE, YTO KOHCTpyUpoBaHue 3P heKTa BTATMBAHUS B IPOCTPAHCTBO
nel3aka HUKaK He CBSI3aHO C COJEP’KaHMEM JIaHIIIA(THOro KOMIUIEKca, ¢ HabopoM
€ro 3JIEMEHTOB, C KaHOHM3alUWel H300pa’kaeMbIX MOTHUBOB. BaxHO JOOCTH)KEHHE
WUIIO3UM BXOJAa B INEH3a)X, ASMOLMOHAJIBHON BKIIOUEHHOCTH, JIMIICHUE 3PUTEIS
cTaTyca BHEIIIHETO, PaBHOAYIIHOTO Ha0Jto1aTens, a neizaxa — craryca Buja.

A 4to xe Oepe3a? Eciu B mo3THYECKOM Mei3a)ke OHa SIBISETCS OJHOM M3 MHOTHX
YYACTHHI] JIECHBIX POMAaHOB M JIPEBECHBIX BCEJIECHHBIX, TO B KOJUPOBAHHUU
’KUBOIMUCHOTO Tei3axa BTopoi mojoBuHbl XIX B. MOTpeOHOCT, B HEW Kak B
00s13aTeIbHOM KOMITOHEHTE OyaATO ObI BoOOIIIe oTnajia. Tak g1 3T1o?

bepe3a B pycckoMm neisanxe

Ha kapTuHe H3BECTHOTO PYCCKOTO M COBETCKOro XyaoxHuka W.D. I'pabaps
«®DeBpanbckas nazypb» (1904), apnsromielics OJHUM M3 JYUYIIMX €ro Men3axei,
n3o0pakeHa Oepe3a Ha (POHE MCKPSIIETOCS CHEra M COJIHEUYHOIO MPEIBECEHHETO
ceera’’. IlomoTHo ObUIO co3maHo Oimm3 ycansbbl Jlyrummo Opatse H.B. u
M.B. Memepunbix B Ilomonbckom yeszne MOCKOBCKOM TyOepHUH, T/I€ TOCTHII
XyJnoXHUK. B BocnomuHanusix I'pabGapst o0 HCTOpUM CO3[JaHUS STOTO MOJIOTHA
0cO0Oro BHUMaHHUS 3aCiIy’KMBAIOT CIIEIYIONIME MOMEHTHI. ['pabapb HacTauBan Ha
HOBU3HE U OPUTMHAJIBHOCTH CBOErO IPOM3BEIEHHUS, YTO HE BIIOJIHE COOTBETCTBYET
JEHUCTBUTEILHOMY ITOJIOKEHUIO Jei. HauHeM ¢ TOro, 4ro OH OpPraHuW30BaJl CBOIO
paboTy Tak, 4YTOOBl MaKCUMalbHO NPHUOIU3UTH, YKPYIHUTb, IETATU3UPOBATH U
KpPaCOYHO HACBITUTh MEPEIHUN MIaH OyAylleld KapTHUHbI: IPOPBLI TPAHIIECIO B CHETY,
obecrnieuns HU3KUH TOPU30HT, PACIIOIOKIII XOJICT TaK, YTOObI COJIHEUHbIC OJTMKH HE
najajivi Ha HEr0 — CJIOBOM, MOCTYMWUJ TaK, YTOObI 3pUTEb MOT «BOUTH» B
M300paKEHHBIN JaHAMAPT, YTO M OTIMYAIO TEH3aKHW POCCHUUCKUX XYIO0KHUKOB
pyOexxa BEKOB, Aenano HX «pycckumm». Kpome Ttoro, «@PeBpanbckas Ja3zypb» H
(hopMalIbHO, U COIEPKATENBHO HE BIOJHE CAMOCTOSITENIbHA. XYA0KHUK MUCIIOJb30Ball
TEXHUKY IMyaHTWIN3Ma, WIM JUBU3MOHU3MA — MEJKUX MAa3KOB UHUCTHIMH,
HEeCMEIIaHHBIMU Kpackamu. [lomoOHO eBpomeickuM HMIpeccuoHucTaMm, ['padapb
IIPU  CO3/IaHUM KAPTHUHBI SKCIEPUMEHTHPOBAI CO CBETOM: €ro 3aBOPAKHUBAIIU
«MEepe3BOHBI U MEPEKIMKAHUS BCEX LIBETOB PalyTd, 00bEIUHEHHBIX TOIY00il IMaNbIO
Heba», OH CO3HATEJbHO HCIOJNb30BAT TEXHUYECKUE MPUEMBI, I103BOJISBILNE
«yTpauBaTh CHIY L(BETA ISl IEPEIAUH TTOTHOTHI BICUATICHHS .

% Cwm.: Jlecomw E. IIpoctpancTBEHHBIE KOABI «pycckocTh» B ucKyccrBe XIX Beka. C. 190.

"0 I'pabape u kaptune «DeBpanbckas nazypp MoaApoOHO cM.: [lodobedosa O.H. Wropb
OmmanyunoBud ['pabaps. Mocksa: CoBerckuit XynoxHuk, 1964; dedopos-/lasvioos A.A. Pyccknii
nenzax XVIII — nagana XX Bexka. MockBa: CoBeTCKUM XyI0KHUK, 1986.

oy pabaps M.D. Most xu3Hb: aBToMoHOorpadus. Mocksa; Jlenunrpan: Uckycctso, 1937. C. 201-
202.
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B kagecTtBe 00bekTa n300paxenus oepesa y ['pabapst urpasia TBONCTBEHHYIO POJIb.
C oaHOM CTOPOHBI, OEJIOCTBOJIBHOE JEPEBO MPEAOCTABISIO  YHUKAIBHYIO
BO3MOXHOCTh JJIsl SKCIIEPUMEHTOB C IIBETOM M CBETOBBIMH 3 dexramu. [lomrmo
(b paHIy3cKHX OTIIOB-OCHOBATEJIEH UMIPECCUOHN3MA, OAHOBPEMEHHO C POCCUNUCKUMU
Nel3aKUCTaMH MOJOOHBIE TEXHUKHA aKTUBHO OCBAaWBAIIM XY0KHUKU aBCTPUHUCKOTO U
HeMenkoro monepHa I'. Kimmmr, I'. @orenep u psia z:pymng. C npyroii CTOpoHBI, B
pYCCKUX JiecaxX, MOOENEBIIMX 3a CUET CMEHBI MOPOJ B pe3yibTaTe XUITHUYECKUX
BBIPYOOK XBOMHOIO «KpacHOJEChs», Oepe3a crajma Oojee 3aMETHOM W Hayaia
BOCIIPMHUMATBCS KakK JEpeBO HE CBOKCTBeHHOe EBporme, riae Ha (UTaIbIHCKOM) FOTe
OHa BCTpeyajach TOJbKO B MCKYCCTBEHHBIX IOCAJKax, a Ha (HEMEIIKOM) CEBEpe —
(akTMUYeCKH B KayecTBE COpHSKA — MCKOPEHsUIach B  XOJI€  BBIPYOOK,
IpeAHA3HAYEHHBIX ISl YXO0/a 332 MOJIOJHSAKOM IIEHHBIX MOpoA. B 3Toil cBS3U MyTh K
BOCITPUATHIO O€pe3bl KAK HEOTHEMJIEMOM MPUHAJJICKHOCTU POAHOrO MeW3axa, MpH
BUJIE KOTOPOTO OT PaJOCTH y4alllaeTcs MyJbC, ObLI OTKPHIT. CUMOTOMATHYHO, YTO B
CBOMX BOCIOMMHAHMSX O mpeasicTropun co3aanus «Despanbekoil nazypu» ['padapb
OTMEYAET «PYCCKOCTb» Oepe3bl. OOmnme Oepe3 B OKpecTHOCTAX JIyrmHO oOdeHb
IIOpa0BaIo XynokHUKa. OH nucan:

210 CTpaHHOC ACPCBO, CAMHCTBCHHOC CPCIHU BCCX 66)]06, PEAKO BCTPCHAOIICCCA

60
Ha 33.H3.I[€ H CTOJIb TUITMYHOC IJIA POCCI/IPI, MCHJ IIPAMO 3aBOPOKHUIIO .

Mmuorue poccuiickue xynoxHuku B KoHIe XX — Hauane XX Beka 3aredatiieny B
CBOMX IMPOMU3BEIEHUAX OE€pPE30BbIE POIIM U KOJIKH, & TaKke ofuHokue Oepesbl. OnHu
xuBonucupl, Hanpumep, I[.A. Cyxomonbckuit u M.B. BockuH, wnzoOpaxanu
CEMUILIKO-TPOULIKME XOPOBOJIbI PYCCKHX KPECThsIH(OK) MO CeHbIo Oepe3. MucTukoi
BEET OT BUja Oepe3 Ha mojoTHax Apyrux mactepoB — M.B. Hecreposa, K.A. Comoga,
N.s.  bunubuna.  Hekoropele, kak  buwmmbun  (mogo6no  Kimmry),
AKCIIEPUMEHTHUPOBAIM ¢ 00pa3oM Oepe3bl B KaUueCTBE AJIeMEeHTa opHaMmeHTa. [pyrue,
kak HecrepoB, mpeanounTanu BBINOJHEHHBIE C HATypbl W300paKEHUS XPYINKHUX
rojbix 0epe30K B BECEHHUX U OCEHHMX Ieif3axax, HO B IJla3aX COBPEMEHHUKOB TaKHe
naHAmAaQTHRIE KAPTUHBI YTPAuYMBAIM CTATYC PEATMCTUYECKUX H3-3a COCAMHEHUS
neii3aa ¢ PeTMrHO3HBIMH CIOKETAMHI

> [Tonpobuee cm.: Gustav Klimt: Leben und Werk / Herausgegeben von A. Husslein-Arco,
S. Penck, A. Weidinger. Berlin: JOVIS, 2014; Heinrich Vogeler: Kiinstler, Traumer, Visionir,
Ausstellungskatalog / Herausgegeben von B.C. Arnold, S. Schlenker. Miinchen: Hirmer Verlag,
2022.

% I'pabaps 1.5. Most xusnsb. C. 199.

*! HonpoGree cm.: Pedopos-Iasvidos A.A. Pyccknit neiisax konra XIX — Hasama XX Beka.
Mocksa: HckycctBo, 1974. C. 72-109; Imwvipkoe C.A. «llepkBymika Haj THXOH PEKON»;
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Cpenn poccHiiCKMX NEH3aKHUCTOB CJIaBY XYJOXHHUKA, CO3AAaBLIErO JIy4dllne
0o0pa3Ipl TONIMHHOTO pPycckoro (Oepe3oBoro) meisaxka, MpuoOpes BBIXOJACI] W3
eBperickon cembu M.U. JIeButaH.

JleBUTaH — BepPIINHA pPeNpe3eHTAlMU PYCCKOro neiizaxxa?

«Ha rore JleBuTan OUIyTWJI C NOJHOW SCHOCTBIO, YTO TOJIBKO COJIHIIE BJIACTBYET
Haj kpackami»*’, — mucan K.I'. TTayCTOBCKH O CTPEMJICHHH Xy[OXKHHKA OBIIA/CTh
CBETOM B OYE€pKe, BIepBble onmyOmukoBaHHOM B 1937 r. B »Tux cioBax, kak u B
camMmoM (aKkTe MyOIMKallMd STOTO MPOU3BEIEHUS, COILIOCh HECKOJBKO JIMHHM,
BOXHBIX JJII TOHUMAHUA TOJOXKEHUA JleBUTaHa B POCCUUCKOM NEHU3aXKHOU
’KUBOIIUCH, POJU Oepe3bl B €ro TBOPYECTBE, & TAK)KE BKIIOYEHHUS €ro Hacliequsl B
COBETCKHUM KYJbTYPHBIM KaHOH. Bo-miepBbIX, JIeBUTaH, SBIASCH HENMPEB30UICHHBIM
MacTepoM Iel3aka HACTPOCHUSI KaK «IPEUMYILECTBEHHOTO BBIpAXEHUS B 00paszax
IPUPOABI UYBCTB H IEPEKUBAHHI S, BOCIPHHHMAICS COBPEMCHHHKAMH KaK
co3farenb yOeIUTENbHOrO HAlMOHAIBHOIO PYCCKOTO IMei3axa (HeCMOTpsl Ha
eBpeiickoe mponcxoxenne)’’. Bo-BTOPBIX, B CBOMX TBOPYECKHX SKCIICPHMEHTAX,
CBEJKHX U CMEJBIX, OH CAMOCTOSITEJIbHO JBUTAJICSA B TOM K€ HAIlPaBJICHUH, B KOTOPOM
OCYILECTBJISUIM TOUCK CaMbl€ TAJIAHTIIUBBIE €BPOIECUCKUE XYJIOKHUKHU. B-TpeThux,
OCTaBasiCh CaMOOBITHBIM XYAOKHUKOM, OH OJU3KO MOAOLIET K HUMIPECCHOHU3MY.
B-uerBepThIX, OH MNOpPBAI C JUTEPATYPOLUEHTPU3MOM POCCUHMCKON MENU3aKHON
KUBOIIMCH, O3HAMEHOBAaB CBOMM TBOPYECTBOM IIMK B IIPOIECCE CTAHOBIICHUS
pycckoro meiizaxa XIX B.%

bepesa npusnekana BHuManue JleBuTaHa B KayecTBE 0OBEKTa IKCIEPUMEHTOB C
LIBETOM M CBETOTE€HbKO. OHAa YacTO BCTPEYAETCS HA €ro IMOJIOTHAX, HO B PAIE
CIy4aeB — JaXe MPHU OINUCAHUU 3HAMEHHUTBIX KapTUH — HE MPHUBJICKAET BHUMAHUS
KPUTHKOB, BHIMMO, W3-33 KOHBEHIMOHAIBHOCTH u300pakenms . Ho korma
TPUTIANIAIONINIY BOWTH B HET0 PYCCKUM O€pe30oBbI TeH3ak yaaeTcs, OH
CTAHOBHTCS TIPEIMETOM JETAIbHON pedaekcru’ .

bepesoBbie pomu BolUM B nei3axku JIeBuTaHa co BpEMEHU €ro JIETHUX MOE3/10K B
roponok Ilnec na Boare (1888—1890). Tak, kiaccuueckoe JIEBUTAHOBCKOE

Honununa K. Popnas peub. Kak Mbl unMTaem pycckuil mneizax; Bsowcesuu M.B. O Oepese B
UCKYCCTBE: MacTepcTBO U BroxHOBeHME. C. 136-146.

62 Ilaycmosckuii K.I' Vcaak JleButan. Jlenunrpan; Mocksa: MckycctBo, 1961. C. 18-19.

63 ®Deoopos-lasvioos A.A. Ncaak Unbuu JleBuran. XKusup u TBOpuecTBo. Mocksa: VckyccTBo,
1966. C. 346.

o [TogpoGHo o xu3Hu u TBopuecTBe W.U. JleButana cMm.: Ilaycmoeckuii K.I! Vcaak JleBuran;
Dedopos-/asviooe A.A. Ncaak Unbuu Jlepuran; Pickhan G. Uber der Ewigen Ruhe.

® Jlonununa K. Ponmas peub. Kak MbI untaem pyccknii nensax. C. 33.

% Cwm., Hanpumep: Pedopos-/lasvioos A.A. Ucaak Unbuu JleBuran. C. 25.

" Cm., Hanpumep: [lpuimkos B. Wcaak Wnbnu JleButan. Mocksa: CoBeTckuil XynoxKkHHK, 1960.
C. 25-26; ®eoopos-/lasvioos A.A. icaak Unbuu Jlesutan. C. 123—-124.
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n3obpaxkenne Oepe3 — «3omotas oceHb» (1896), mpencraBnsiio coboi, 1O
aBTOpuTeTHOMY MHEHHI0O A.A. ®enmopoBa-llaBbIIOBA, «HE TOJBKO IOITUYECKOE
YTBEPIKACHIE M PACKPBITHE, HO U IIPOCIABICHHE POJHOIN IPHPOIB» .

Opnako nmouyeMy MMEHHO JIeBUTaH BOILET B COBETCKHMI KYJbTYpHBIH KAaHOH Kak
XYZO0KHUK, BOCIEBIIMI PYCCKYI0 TMPUPOAY C €€ «uapcTBoMm Oepe3»? Benp Ha
KapTuHax Takux XyaokHUKOB Kak A.M. Kyunmku u C.}O. KykoBckuii 6epe30Bbiii
MOTHUB BCTPEUYAETCS €/1Ba JIM HE yalle, 4yeM y JleButana. Bunumo, 115 BKIIFOUEHUS B
COBETCKOE KYJbTYpHOE HACJleIue IEeN3aKHOW >KUBOIMCH HE MEHEE BAKHBIMU
dakTopaMy, dYeM TaJaHT W OPUTHHAIBHOCTh, OKa3aJdHCh HJICOJIOTHYECKUE
oOcrosiTenscTBa. JIeBUTAH MPOMCXOAMII U3 HENMOJHONPABHOW 3THUYECKOW TPYIIbI U
HECKOJIBKO pa3 caM CTaHOBWJICS JKEPTBOW NPECIENOBAHUA CO CTOPOHBI «IIAPCKOTO
pexumay. Ero yuutensmMu u Jpy3bsiMH OBLTH JI€ATETU KYJIbTYpbl, KOTOPBIX B
COBETCKOM  JIMTEPATypOBEICHMH M  HCKYCCTBOBEACHUM  NPUYUCISIIM K
neMokparndeckomy Jarepro — Hampumep, A.K. CaspacoB m A.Il Yexos. Cam
Jleeutan mnpuHamiexkan K ToBapullleCTBY NEPEABUKHBIX  XYJ0KECTBEHHBIX
BBICTABOK, WiI€Hbl  KoTtoporo Obutn  oOBsiBieHsl B CCCP  mpsimMbiMu
MPEAIIECTBEHHUKAMU COLUAMCTUYECKOTO peanu3Ma. Y JleBuTana ObUIO MHOTO
YUYEHHKOB M MOApPAXKATEJICH, MHOTHME CUUTAIIA €ro MNEeW3akKh HENPEB30UICHHBIMU.
MenaHxonM4ecKoe HACTPOCHUE MHOTHUX JICBUTAHOBCKHUX TMEH3axed MOXXHO ObLIO
MHTEPIPETUPOBATh KaK IUIOJ LIAPCKOTO THETA M KPUTUKY MOPSAAKOB B Poccuiickoii
umriepun. He cnywaiitno Ouorpaduio JleBurana [laycToBckuii 3akaHuMBaeT
aneJyIsiquel K CcyacTIMBOMY COBETCKOMY OyAylieMy, A0 KOTOPOrOo HE€ JOXKHII
XYJI0KHUK:

OH OBbUT CIMIIKOM YECTeH, YTOOBI HE BHJIETh HApOJHBIX cTpamanuii. OH cran
TEBIIOM TPOMAJIHOM HHMINEH CTpaHbl, IEBIIOM €€ Mpupojbl. OH CMOTpEN Ha 3Ty
NpUPOAY ria3aMHU U3MYYEHHOTO HApOJa, B 3TOM €T0 XYJA0KECTBEHHas CHia U B

69
OTOM OTHYACTH JIC)KUT pa3rajka €ro obasgHus .

Urtak, B CCCP JleBuTana MHTEpNpPETUPOBAIN Kak (GUTYpPY IOBONCTBeHHYIO. OH
«CTAHOBUTCS  “OOBEKTUBHOW’  IMPOTHUBOIOJIOKHOCTHIO HOBOMY, O(MHIIHAIBHO
JNEKPETUPOBAHHOMY MO3UTUBHOMY AyXY BPEMEHH M, CII€0BATEIbHO, OJTHOBPEMEHHO
JIETUTUMUPYETCS U I/IHCprMeHTaJII/ISI/IpyeTCH»70. B 1938 1. B TpeTpsakoBCKOM rasepee
OblJ1a OpraHW30BaHA BBICTaBKA KapTHH JIeBUTaHA, B WIUTIOCTPUPOBAHHBIX JKypHAIax
MHOTOMUJUTMOHHBIMU THPKaMU PETYJSIPHO TYOJIMKOBAIUCh PEMPOAYKIIHH €r0
MIPOU3BEACHUM, N3/1aBATUCh KHUTH O €0 KU3HU U TBOpUECTBE (0OCOOEHHO K I00UIesIM
POXKJICHUSI U CMEPTH), B €r0 YECTh BBIMYCKAJIUCh MapKu. 3a JBa Mecslla 10 Hadala

%8 Deoopos-Jlasbioos A.A. icaak Unbuu Jlesuran. C. 209.
o9 Ilaycmoeckuu K.I' Vcaax Jlesuran. C. 175.
" pickhan G. Uber der Ewigen Ruhe.
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Benukoit OTeyecTBEHHOM BOWHBI OCTAHKU XYJOKHUKA IMEPEHECIU C EBPECKOro
KJ1a70MIIIa Ha camoe MpecTuxkHoe — HoBo/IeBUUbE — M 3aXOPOHUIIU PSZIOM C MOTHJION
A.I1. Yexoga.

3akiloueHue

Kaxk cripaBemnnBo nmoguepkuBaet C.A. IITeIpkoB, Ha KapTuHax JIeBUTaHA «y4dWIn
JTOOUTH POJIMHY HECKOJBKO IMOKOJICHHM COBETCKUX Jrofei». He Tonbko TBOpeHHs
JleButana, HO ¥ OOJIBIION IUIACT PYCCKOM HAIMOHAIBHON TEW3aXHOU JUPUKU U
skuBorc XIX — magamma XX B. ObUI MOOWJIM30BAaH JUISI BOCHUTAHUS COBETCKUX
MaTPUOTOB:

OMKCcaHue TOro, Kak IMpHU BUE Iei3axa onpeeaeHHoro Tuna (0epesa BbIMISIAUT
B HEM OCOOEHHO YOEIWUTEIbHO) YEIIOBEK HCIBITHIBACT PAJOCTh Yy3HABaHUS
POMHOTO Kpasi, YIUBISSCH TIPU O3TOM CBOEH TOTOBHOCTU K MOJOOHOMY
SMOIMOHAIBHOMY TOABEMY, MPOIUIO JOJTMHA IMYTh 4Yepe3  PYCCKYIO

KJIACCUYECKYI0 M HOBYIO JIUTEpATyphl M CTajlo OOIIMM MECTOM B MacCOBOU

" 71
MECEHHOU KyIbType .

ITogBomss UTOrM, MOXKHO KOHCTAaTHpOBaTh clenyromiee. bepeza 3aHumana cpenu
JEPEBBEB, OMOATU3UPOBAHHBIX POCCUICKON nuTeparypoil u xkuBonucbio XIX B.,
JIOCTATOYHO CKPOMHBIE TMO3UIMU. B 3TON cBsi3u Oyner OOJBIION HATSIKKOU
paccMaTpuBaTh PYCCKYH) KIACCHKY KaK IOCPEIHUIY B TPAHCISLUU IOYUTAHUS
Oepe3bl M3 KPECThSHCKOTO ObITa M (OJbKIOpa B OOLIECTBO COBETCKUX POCCHSH.
MHoroe TroBOpUT O TOM, YTO HENpEephIBHAs TpaaulMs JIOOBM K Oepesze Kak
HAlMOHAJILHOMY CHMBOJY Poccuu — COBpeMeHHBIH, BepHee, coBeTckuii Mud’®. Bo
BCSIKOM Clly4ae, Kjlaccudeckas poccuiickas Kyibrypa XIX B. He sBisuiach B 3TOM
CIIOPHOM M300PETEHHOMN TPAIUIIUN CBSI3YIOITUM 3BEHOM.

R ) )
-ﬁlt,) 'ﬁlt,) 'ﬁlt,)

& LImwvipros C.A. «lepkByiika Haj Tuxou pekoi». C. 49, 50.

"2 Monpo6uee cM.: Hapckuii M.B. Banbe KyIbTYPHEIX CIIOEB, 4epe3 KOTOPIE POPOCIa PyccKas
Oepeska // Bectuuk Ilepmckoro ynuBepcutera. Hcrtopus. 2024. T. 64, Ne 1. C. 162-172.
https://doi.org/10.17072/2219-3111-2024-1-162-172, EDN: ECLCSW
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On the continuity of tradition: posing the questions

The abundance of artists and writers in whose works the images of birch are
depicted figuratively or verbally is impressive. This fact is one of the main arguments
put forward by some philologists and art historians in favor of the supposedly
uninterrupted centuries-long tradition of love and veneration of the birch trees seen as
a “Russian tree” and a symbol of Russia.’

However, how natural is the promotion of the birch to the forefront of plants
poetized in Russian culture? Can we truly speak of the existence of a continuous
cultural tradition in the glorification of the birch both by Russian literature and fine
arts? And was Russian classics a strong link in this process?

In order to answer these questions, the following steps were taken. Our starting
point was the approximate statistical account of presence of the birch in Russian
poetry from the 18" to the 20™ centuries, compiled by literary scholar M. Epstein in
his study of the landscape in Russian poetry. Statistical information is important for
orienting ourselves with respect to the place of the birch in the canonical culture of
the late Russian Empire. Then we outlined the dynamics of representation of the
birch in Russian poetry and painting, after which the situations in poetic and pictorial
works were examined separately. Next, we attempted to trace the process by which
ideas about the national landscape and the place of the birch in it took shape together
with the associated connotations and symbolism. We examined in greater detail the
place of the birch in the works of Esenin and Levitan, who were often regarded in
Soviet culture as the recognized ‘singer of the birch.” In conclusion, we raised the
question of how the pre-revolutionary classical ‘birch’ heritage was adapted in the
USSR.

Some statistics

The statistics compiled by M. Epstein relativize the notion of the birch’s
dominance among poetic tree imagery. In the 3,700 poetic texts about nature by
130 Russian poets examined in this study, the birch as a stable topos appears only
once in every fifty poems (84 times in total). Among tree-related images, the birch is
present in only every fifth or sixth poem. Compared to other natural motifs, the birch

! See, e.g., O.V. Sergeeva, “The Concept of the Birch in Russian Linguistic Worldview” [in
Russian], Vestnik Omskogo universiteta. Pedagogika, no. 2 (64) (2012): 444, 447-48;
M.V. Vyazhevich, “On the Birch in Art: Mastery and Inspiration” [in Russian], in The Birch:
A Collection of Articles, ed. N.N. Kazanskii, and V.T. Yarmishko (St Petersburg: Nauka, 2015),
13646, EDN: UYICZZ
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occurs in verse less frequently than, for example, the horse (94), the rose (92), or the
nightingale (86).2

The frequency thematic index “The System of Landscape Images in Russian
Poetry” appended to Epstein’s study renders the picture of tree imagery distribution
even more nuanced.® In it, the birch leads among specific tree species but yields to
the topos of forest and surpasses the image of “tree” by three units only. Moreover,
many poets virtually ignored the birch as an object of poetic treatment altogether. It is
also evident that even the same poets, including the universally recognized “singer of
the birch” Sergei Esenin, turned in his poetry to images of various trees. Finally,
poets regarded as the founders of certain birch imagery, such as M. Lermontov and
P. Vyazemsky, do not appear at all in the index in connection with the motif of the
birch, since their reference to it was a one-time occurrence. In the end, even the most
approximate statistics regarding the participation of 19"-century Russian poets in the
glorification of the birch are capable of shaking the stereotypical belief in a centuries-
old tradition of its poetic celebration or at least in the massive involvement of poetic
classics in this process.

We are not aware of any statistics, comparable in terms of systematicity and scale,
regarding images of plants in pre-revolutionary prose and painting. Nevertheless,
certain disparate data allow us to doubt the existence, in these art forms, of a stable
conception of the birch as a “Russian tree.” Thus, in the works about the forest by
I. Turgenev, P. Melnikov-Pecherskii, and V. Korolenko as well as in the letters of
M.V. Nesterov researched by J. Costlow birch trees are mentioned in enumeration
alongside other trees without any hierarchies or national priorities.”

Let us now move from statistics to the context of the awakened interest of writers
and artists in the Russian landscape, and analyze the dynamics of representation and
the content of birch imagery in Russian art of the 19" — early 20" centuries.

The context of the awakening of interest in the native landscape

At the end of the 18" century, Russian “high” culture became acquainted with the
peasant Semik and Trinity song “In the Field Stood a Birch Tree.” In 1790, its text
was printed in the Collection of Russian Folk Songs with Their Melodies compiled by

2See M.N. Epstein, “Nature, the World, the Mystery of the Universe..”: The System of
Landscape Images in Russian Poetry [in Russian] (Moscow: Vysshaya shkola, 1990), 46-47, 294,
295.

3 Epstein, Nature, the World, the Mystery of the Universe, 284-98.

*See I.T. Costlow, Heart-Pine Russia. Walking and Writing the Nineteenth-Century Forest [in
Russian], trans. L.A. Rechnaya (St Petersburg: BiblioRossika; Boston: Academic Studies Press,
2020), 38, 78, 84, 208, 240, 248, 252, 257, 265, 272, 273.
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N. L'vov and I. Prach.> A mention of it also appeared in A. Radishchev’s Journey
from St Petersburg to Moscow.® In 1825, the St Petersburg journal Blagonamerennyi
[The Well-Intentioned] published a poem written ten years earlier by N. Ibragimov,
Adjunct Professor at Kazan University, entitled “The Russian Song,” a variation on
the theme of the Semik song.” Thus, we can state unequivocally that Russian poetry
inherited the image of the birch from Russian folklore.

However, after the first publications of the peasant ritual song about the birch,
several more decades passed before the image of this tree firmly entered Russian
classical poetry. In the first half of the 19" century, “we find brief and not particularly
expressive mentions of this tree.”

The growth in popularity of the birch in Russian culture was associated with
several historical factors. One of the most important was the development of national
self-awareness. In the mid-19" century, owing to Russia’s defeat in the Crimean War
and the realization of the need for serious reforms, the national movement of the
Great Russians moved, according to M. Hroch’s ABC model, from Phase A (the
search for a national idea) to Phase B (national agitation). A second important factor
contributing to the turn toward the birch as an object of poetic celebration was the
forest question, which concerned not only professional foresters:

The forest question was widely discussed in the thick Russian journals from the
mid-century onward, and by the end of the century, various works of art and
literature registered a growing concern over this problem, with the threat of
'national catastrophe’ assuming proportions verging on the apocalyptic.’

The national idea and the threat to native nature posed by predatory logging
converged in the construction of a symbolic native landscape. This phenomenon was
widespread in 19"™-century Europe, which is rightly regarded as the century of
nationalism. The invention of quintessentially German, Russian, English, or French
landscapes, rivers, mountains, forests, specific plants, and animals became a
widespread practice of national political mobilization at the time. According to
S. Shtyrkov, outside Russia, “landscape painting became almost the main supplier of
meanings for the national text and a source of dramatic patriotic emotions” in

>N.A. L'vov, 4 Collection of Russian Folk Songs with Their Melodies [in Russian] (Moscow:
Muzgiz, 1955).

® A.N. Radishchev, Journey from St Petersburg to Moscow [in Russian], vol. 1 (Moscow,
Leningrad: Academia, 1935), 341.

"N.M. Ibragimov, “In the Field Stood a Birch Tree” [in Russian], in Songs of Russian Poets, text
prepared and commentary by I.N. Rozanov (Leningrad: Sovetskii pisatel’, 1950), 97.

8 Epstein, Nature, the World, the Mystery of the Universe, 57.

S Costlow, Heart-Pine Russia, 23.
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countries such as Switzerland, Sweden, Finland, and Canada.'® The dynamics of the
development of landscape nationalism, as presented in the book by American
historian C. Ely on the formation of national landscape codes in the Russian Empire,
which is cited by Shtyrkov cites, appear somewhat different. According to Ely, the
pictorial landscape, that of the fine arts, followed the verbal one."* The decisive
influence of literature on the construction of the Russian national landscape is also
noted by German historian G. Pickhan, who sought to define Levitan’s place in that
process:

Levitan’s works, within the context of the development of Russian landscape
aesthetics, are initially rooted in literature — a process that began during Russian
state-building after the Napoleonic Wars.*2

Art critic K. Dolinina speaks even more definitively about the dictate of verbal
clichés in the construction of the visual image of national nature:

The literature-centric nature of Russian culture predetermined the features of its
fine art.'®

Summarizing the foregoing discussion on the development of the symbolic
national landscape, we may propose the following hypothesis: the formation of the
verbal image of native nature in the Russian Empire unfolded over the course of the
Long 19" Century (1789-1914 according to E. Hobsbawm) and reached its
culmination in the poetry of Sergei Esenin. The Russian visual national landscape
began to take shape half a century later, yet its development proceeded more rapidly
and attained one of its peaks in the works of Levitan. Having outlined the contours of
the dynamics in the development of images of the native Russian landscape, we shall
now turn to the content of these dynamic processes.

0gA. Shtyrkov, “*A Little Church above the Quiet River’: Russian Classical Art and Soviet
Landscape Patriotism” [in Russian], Ehtnograficheskoe obozrenie, no. 6 (2016): 44. EDN:
XHDUSN

1cp. Ely, This Meager Nature: Landscape and National Identity in Imperial Russia (DeKalb:
Northern Illinois University Press, 2002), 165. Cited in Shtyrkov, “A Little Church,” 47.

2G. Pickhan, “Uber der Ewigen Ruhe. Zur Entstehungs- und Rezeptionsgeschichte Einer
Russischen Stimmungslandschaft,” Zeitenblicke 10, no. 2 (2011), accessed January 22, 2025,
https://www.zeitenblicke.de/2011/2/Pickhan/index_html#d57e274

¥ K. Dolinina, “Native Speech. How we Read the Russian Landscape” [in Russian], in Show Me
Levitan! On the Oddities of Landscape in Literature, Painting, and Cinema, ed. K. Dolinina
(Moscow: Evreiskii muzei 1 tsentr tolerantnosti: Art-Gid, 2018), 26-27.
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Typology of represented landscapes
As M. Epstein emphasizes in his study of the Russian experience of poetizing
nature,

The poetic landscape has its own laws of construction and coordination of
images, which do not merely replicate pictures of real nature but rather make a
certain aesthetic selection from them.*

Based on the methods of constructing landscape, Epstein conditionally classifies its
representations into the ideal, the tempestuous, the dreary (or dismal), and the
national.™> We are particularly interested in the latter, which played a “central and
organizing role in Russian poetry.”® It is especially pertinent because the formation
of the symbolic national landscape passed through several stages, each of which
produced specific images of Russia.

Initially, in the era of classicism, M. Lomonosov and G. Derzhavin contrasted the
Russian landscape with its northern nature against the ideal southern landscape:

Russia itself remained something alien, aesthetically unexplored for Russian
poets. It presented itself to them much as it would to a southerner journeying
through a northern land, — a realm of wild winds and icy hills."’

Researchers attribute the honor of discovering the birch as an element of the Russian
landscape to D. Khvostov, notorious grapho-maniac and target of literary critics in
the first third of the 19" century. Glorifying the 40-kilometer Kubra River in the
lower reaches of the Volga, which flowed through his ancestral estates, Count
Khvostov, among the obligatory signs of the native landscape, named birches, calling
them “my little birches” and “the most beautiful trees.”*®

Another way of poetizing the national landscape was the glorification of the
country’s territorial expanse. The tool for its representation became

' Epstein, Nature, the World, the Mystery of the Universe, 126.

> Epstein, Nature, the World, the Mystery of the Universe, 136—64.

16 Epstein, Nature, the World, the Mystery of the Universe, 156.

o Epstein, Nature, the World, the Mystery of the Universe, 157.

18 See M. Amelin, “Count Khvostov: A Writer and a Character” [in Russian], in Selected Works
of Count Khvostov, comp. M. Amelin (Moscow: Sovpadenie, 1997), 12; D.I. Khvostov, “To the
Kubra River” [in Russian], in Complete Works of Count Khvostov, vol. 1, Lyric Poems
(St Petersburg: Imperatorskaya Akademiya nauk, 1828), 169; D.I. Khvostov, “To Katerina
Naumovna Puchkova” [in Russian], in Complete Works of Count Khvostov, vol. 3, Epistles to
Various Persons (St Petersburg: Imperatorskaya Akademiya nauk, 1829), 122. We are grateful to
K. Bogdanov for pointing out this source.
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a peculiar poetics of geographical enumeration — the sequential naming of
Russia’s borders to create an impression of colossal volume (precisely volume,
since expanse understood from within, through expansion rather than through
external boundaries, would enter poetic perception much later).*®

After Lomonosov and Derzhavin, this model was later tested by many Russian and
Soviet poets.

Another direction in interpreting national nature was the nostalgic-patriotic
glorification of one’s native land, which appears to a poet finding himself abroad as
the most beautiful in the world. In the 1820s, the foundation for this direction, which
also runs through all of Russian poetry, was laid by N. Yazykov.

Despite the abundance of early experiments in constructing the Russian national
landscape, A. Pushkin and P. Vyazemsky are considered its pioneers: realistically
accurate details of the “lifeless” Central Russian landscape first appear in their
works.? Russian poetry and painting of the 19" century followed this path, glorifying
the expanse, the sensation of which is achieved by placing the reader (and viewer)
inside the verbal or visual picture.” We will turn to the strategy of ‘entering’ the
landscape a little later.

Mikhail Lermontov acted as the direct heir of Pushkin in constructing the “native
landscape.” His poem “Motherland’ (1841) entered the Soviet school canon in the
20" century. It became an experiment in altering the scale and perspective of the
eyewitness, alternating boundless expanses with insignificant everyday details, and
combining “the sublimity of a lyrical hymn with the realism of ‘poor’ details.”*
Lermontov’s line about “a pair of gleaming white birches,”®® according to
S. Shtyrkov, became

the beginning of a genuine cult of this tree, a cult that involves not so much the
practice of contemplating it, but rather the habit of perplexity regarding one’s
irrational attachment to the national landscape, or more precisely, to its
conventionally established and publicly presented representations.**

19 Epstein, Nature, the World, the Mystery of the Universe, 157.

20 Epstein, Nature, the World, the Mystery of the Universe, 157-58.

2 See E. Degot', “Spatial Codes of ‘Russianness’ in Nineteenth-Century Art” [in Russian],
Otechestvennye zapiski, no. 6 (6) (2002): 187-95; Pickhan, “Uber der Ewigen Ruhe.”

22 Epstein, Nature, the World, the Mystery of the Universe, 164.

2 M.Yu. Lermontov, “Motherland” [in Russian], in Collected Works, vol. 1, Poems
(St Petersburg: Izdatel'stvo Pushkinskogo doma, 2014), 388.

24 Shtyrkov, “A Little Church,” 49.
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The interpretation of Lermontov’s “Motherland” as the cornerstone in the
genealogy of the cult of irrational attachment to the birch as a national, Russian tree
seems insufficiently convincing. In poetizing the birch as an essential attribute of the
national landscape, Lermontov was far ahead of his time. His view of the birch as a
“Russian tree” did not quickly become a generally accepted poetic topos. Along this
path, poets of the 19" — early 20™ centuries long experimented with contexts,
subtexts, and symbols, through which the poetic images of the birch were ultimately
constructed. Let us examine them in more detail.

The “star system” of birch images in 19™-centu ry poetry

Outlining the concept of his study of landscape images in Russian poetry,
M. Epstein used the example of the birch on the first pages of his book to
demonstrate how stable poetic images form a kind of star system:

Several of the most enduring images, repeated by many poets, have coalesced
around the motif of the birch: “the birch-weep,” “the birch-woman,” “the birch-
Russia.”®

One of the most important and earliest connotations in poetic representations of the
birch is its transformation into a symbol of the Motherland, for which the poet yearns
while away from his native land. This motif first appeared in Russian poetry in the
mid-19" century. It was first captured in Viyazemsky's poem “The Birch” (1855):

Pochtovyi faktor — na chuzhbine

Nam vsem priyatel' dorogoi;

V lesu on prosek, klyuch — v pustyne,

Nam provodnik v strane chuzhoi.

Iz nas kto mog by khladnokrovno

Zavidet' russkoe kleimo?

Nam zdes' i ty, bereza, slovno

Ot miloi materi pis'mo.?
[In a strange land, a postman is a welcome friend to all. He is a glade in the
forest; he is a well in the desert; he is our guide in a foreign realm. Which of us
can behold a Russian stamp on a letter without emotion? So, you too, birch, are
like a letter from our own dear mother.]

In N. Shcherbina’s poem “Crossing the Border,” written in Berlin in 1861, the
birch is associated with the native land being left behind.?” The embodiment of the

% Epstein, Nature, the World, the Mystery of the Universe, 5.
26PpA. Vyazemskii, “The Birch” [in Russian], in P.A. Vyazemskii, Works, vol. 1, Poems
(Moscow: Khudozhestvennaya literatura, 1982), 314.
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motif of nostalgia for an inaccessible space or an irreversible past in the image of the
birch is also found in poems by N. Ogarev (“The Birch in My Old Garden,” 1863)
and K. Balmont (“The Birch,” 1905).”® The image of the birch as a foreigner in the
mountains of Spain in 1901 was captured by M.A. Voloshin:

Rodnaya berezka! Ona zdes' v gorakh

Kazalas' takoi inostrankoi,

Izgnannitsei bednoi v dalekikh krayakh,

Zastenchivoi russkoi krest'yankoi.?®
[Our native little birch! Here among the mountains, it seemed so out of place — a
poor exile in distant realms, a timid Russian peasant maiden.]

Symptomatically, however, for Voloshin the birch embodies not all of Russian
culture or Russia as a whole, but only the peasant subculture.

Alongside the symbol of longing for the homeland, the birch in the 19" century
became a sign of the ‘dreary landscape’ that evokes pity for one’s native side. One of
the founders of this tradition was N. Ogarev, author of the poem “The Road” (1841):

Tusklo mesyats dal'noi
Svetit skvoz' tumana,

I lezhit pechal’no
Snezhnaya polyana.
Belye s morozu

Vdol' puti ryadami
Tyanutsya berezy

S golymi suchkami.
Troika mchitsya likho,
Kolokol'chik zvonok;
Napevaet tikho

Moi yamshchik sprosonok.
Ya v kibitke valkoi

Edu da toskuyu:
Skuchno mne da zhalko
Storonu rodnuyu.*

2"'N.F. Shcherbina, “Crossing the Border” [in Russian], in Selected Works (Leningrad: Sovetskii
pisatel, 1970), 219.

28 See N.P. Ogarev, “The Birch in My Old Garden” [in Russian], in Selected Works (Moscow:
Khudozhestvennaya literatura, 1987), 192; K.D. Balmont, “The Birch Tree” [in Russian], in
Collected Works, vol. 2 (Mozhaisk: Mozhaisk-Terra, 1994), 40.

2 M. Voloshin, “The Little Birch Tree” [in Russian], in Collected Works, vol. 7, bk. 2, Diaries.
1891-1932 (Moscow: Ellis Lak, 2008), 147.
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[Through the mist the distant moon gleams faintly, and sadly the snowy field lies
spread. White with hoarfrost, along the roadside, birches in rows stretch their
naked boughs. The troika races boldly, the bell resounds; My coachman softly
hums, half lost in sleep. In the jolting cart | ride and yearn: 1 am weary and
sorrowful for my native land.]

The birch as a symbol of an unhappy homeland was captured in the poem
“Willows and Birches” (1856) by Afanasii Fet. It is true that the sadness of the
willows seems to him deeper and more sorrowful.** Fet turned to the birch motif
repeatedly, and the image and symbolism of the birch changed over time. Thus, in the
poem “Learn from Them — from the Oak, from the Birch...” (1883), the birch, like the
oak and any other tree, serves as an example of love of life and long-suffering — a
natural wisdom that man should absorb.*> And forty years earlier, the younger Fet
wrote the poem “The Sorrowful Birch” (1842), which in mood echoes Esenin’s first
publication “The Birch” (1913), first printed in a children’s magazine, and possibly
even born under the impression of Fet’s text:

Pechal'naya bereza

U moego okna.

| prikhot'yu moroza

Razubrana ona.

Kak grozd'ya vinograda,

Vetvei kontsy visyat, —

| radosten dlya vzglyada

Ves' traurnyi naryad.

Lyublyu igru dennitsy

Ya zamechat' na nel,

I zhal' mne, esli ptitsy

Stryakhnut krasu vetvei.*
[The sorrowful birch stands by my window. She is decked by the frost’s playful
whim. Like clusters of grapes, the branch tips hang down, — and all her mourning
raiment is a joy to behold. | love to watch the play of morning light upon her.
And | feel pity when the birds shake off the beauty from her boughs.]

NP Ogarev, “The Road” [in Russian], in Selected Works, 64.

L A.A. Fet, “Willows and Birches” [in Russian], in Works, vol. 1, Poems, Long Poems,
Translations (Moscow: Khudozhestvennaya literatura, 1982), 228.

%2 A.A. Fet, “Learn from Them — from the Oak, from the Birch Tree...” [in Russian], in Works,
vol. 1, 63.

BAA. Fet, “The Sad Birch Tree” [in Russian], in Works, vol. 1, 105.
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This poem captures the richness of connotations in the image of the birch, which,
unlike, for example, the aspen and willow, combines sadness and mourning with joy
and merriment.

It seems that the symbolic resources for poetizing the birch are inexhaustible. But
where in the works of Russian poets of the 19" century is the association of the birch
with a young woman’s beauty and a woman’s fate characteristic of peasant culture?
Where is the glorification of the birch as a “Russian tree,” so constant in the late
Soviet song repertoire? To answer these questions, let us turn our attention to the
work of Sergei Esenin, who is commonly considered the main “singer of the birch.”

Sergei Esenin — A peasant singer of the Russian birch?

After N. Nekrasov and A. Blok, the poetry of S. Esenin marks the most
significant stage in the formation of the national landscape. This landscape,
together with traditional motifs of sadness, desolation, and poverty, includes
strikingly bright, contrasting colors, as though taken from folk prints (lubki).**

This generally accepted statement, as formulated by M. Epstein, served as our
starting point for solving a narrow task: to clarify Esenin’s role in the formation and
dissemination of the modern image of the birch as a “Russian tree.” Thanks to the
abundance of scholarship on Esenin’s work, the influence of folk culture on his
poetry, and the system of nature imagery in his poems, it seems sufficient to dwell
briefly on two questions: the place of the birch in Esenin’s poetry and the symbolism
he employed in connection with the birch motif.

Before turning our attention to these topics, let us consider two points reflected in
Epstein’s above-quoted phrase about Esenin’s outstanding role in the formation of the
Russian national landscape. The first is Esenin’s continuation and transformation of
the classical tradition of the dreary, inconspicuous, poor landscape developed by
Russian culture in the 19" century. The second is the peasant roots of Esenin’s poetic
world. Despite the banality of both points, they are important for understanding the

4 Epstein, Nature, the World, the Mystery of the Universe, 247.

% See, e.g., G. Belousov, Sergei Esenin. A Literary Chronicle [in Russian], pt. 1, 1895-1920
(Moscow: Sovetskaya Rossiya, 1969); V.V. Korzhan, Esenin and Folk Poetry [in Russian]
(Leningrad: Nauka, 1969); Esenin and Modernity: A Collection [in Russian], ed. M. Bazanov, and
Yu. Prokushev (Moscow: Sovremennik, 1975); 1.S. Eventov, “Man and Nature in the Lyric Poetry
of S. Esenin” [in Russian], Voprosy literatury, no. 11 (1979): 84—115; V.G. Bazanov, Sergei Esenin
and Peasant Russia [in Russian] (Leningrad: Sovetskii pisatel', 1982); A. Marchenko, Esenin’s
Poetic World [in Russian] (Moscow: Sovetskii pisatel', 1989); M.V. Skorokhodov, Sergei Esenin:
The Origins of His Work (Issues of Scholarly Biography) [in Russian] (Moscow: IMLI RAN, 2014);
C. Auras, Sergej Esenin. Bilder- und Symbolwelt (Bern: Peter Lang, 1965), etc.
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place and content of birch imagery in Esenin’s poetry, insofar as they allow us to put
forward a number of theses based on the observations of literary scholars.

First, the birch was neither the only nor the main arboreal image in Esenin’s
poetry, just as it occupied no central place either in the symbolic landscape of
Russian classical literature or in the folk system of ideas about forest plants. The
motifs of folk lyrics that Esenin employed in his poems are numerous.®

Second, the image of the birch in Esenin’s poetry echoes its connotations in
Russian folklore, which interpreted the birch less unambiguously than some Soviet
scholars claimed. For example, the renowned literary scholar and folklorist
V. Bazanov wrote:

The birch in Esenin’s poetry, as in folk lyrics, always personifies the joy of
existence, the unity of man and nature, and spiritual balance.®

Third, despite seemingly obvious analogies, the image of the birch in Esenin’s
poetry differed from that in folklore as, by the way, did all of Esenin’s poetry. It was
neither a copy of folk lyrics nor the work of a peasant poet. Here is how German
philologist K. Auras characterizes his work:

Neither a naive natural talent nor a poeta doctus, like many symbolists, Esenin as
a poet with an almost feminine talent for the fashioned word, is an eclectic in the
best sense of the word (not an epigone!). In its culminating moments, his work
represents a happy synthesis of literary and folkloric tradition.®

Fourth, it was Esenin who had the honor of turning the birch into a “Russian tree,”
for example, in his poem “A Dream: Black Road...”:

Ehkh, bereza russkaya!

Put'-doroga uzkaya.

Ehtu miluyu, kak son,

Lish' dlya toi, v kogo vlyublen,

Uderzhi ty vetkami,

Kak rukami metkimi.*
[Oh, Russian birch! The narrow road-path. With your branches, as with skilful
hands, hold back this beloved one — only for the one you love, like in a dream.]

% Korzhan, Esenin and Folk Poetry, 186.

3" Bazanov, Sergei Esenin and Peasant Russia, 11.

% Auras, Sergej Esenin, 9.

¥SA. Esenin, “A Dream: Black Road...” [in Russian], in Complete Works, vol. 1, Poems
(Moscow: Nauka: Golos, 1995), 224.
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Moreover, the very phrase “Russian birch” appears in Esenin’s poetry only in the
post-revolutionary period. A possible explanation for this can be found in the works
of the historian of Russian poetry 1. Rozanov, who, shortly after the poet’s death,
stated that Esenin only dreamed that the revolution in Russia would lead to the
revival of a distinctive (peasant) Old Russian culture.* Rozanov’s assertion seems
symptomatic to K. Auras who stated that Rozanov, who made this statement, shifts
the emphasis from “peasant” to the more general “Old Russian” (culture).*

A rare testimony is illustrative, according to which the peasants — those who were
Esenin’s contemporaries — did not consider him one of their own. When in the 1920s
A. Toporov, who served as a teacher in the Siberian commune “May Morning,”
began organizing literary evenings for peasants with reading and discussion of artistic
works, he encountered an unexpected phenomenon, about which he later wrote:

Whenever the peasants caught sight in my hands of that small, stout white book
with a birch tree on the cover, they would pull faces and mutter darkly:

“ Here we go again about that Ryazan mare?”

“Or about the time he pissed on the moon! . .”

“Will we never see the end of this Esenin?”*

Thus, Esenin tried to combine literary tradition with folklore, and transform
peasant culture into (Old) Russian culture. The peasants, Esenin’s contemporaries,
however, did not appreciate these efforts, unlike their children and grandchildren,
who, some thirty or forty years later, recognized him as a great poet.

From these preliminary general remarks, we move on to the question of the place
of the birch in Esenin’s poetry.

The place of the birch in Esenin’s poetry

M. Epstein interprets Esenin’s role in the poetization of the birch rather
equivocally.”® He believes that the poet’s work was important for turning the birch
into a symbol of Russia, yet Esenin’s arboreal motifs were not limited to the
glorification of the birch. The scholar identifies only seventeen vivid birch topoi in
Esenin’s poetry.** Other researchers of poetic landscape symbols in Esenin’s work

“I.N. Rozanov, “Esenin and His Companions” [in Russian], in Esenin — Life, Personality,
Creativity: A Collection of the Literary Art Section of the Central House of Education Workers,
ed. E.F. Nikitina (Moscow: Rabotnik prosveshcheniya, 1926), 90.

" Auras, Sergej Esenin, 17-18.

2 AM. Toporov, Peasants about Writers: Experience, Methodology, and Examples of Peasant
Criticism of Contemporary Fiction Literature: With Portraits of Peasant Critics [in Russian]
(Moscow; Leningrad: Gosudarstvennoe izdatelstvo, 1930), 246—47.

43 Epstein, Nature, the World, the Mystery of the Universe, 248.

* See Epstein, Nature, the World, the Mystery of the Universe, 293.
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also rarely mention the image of the birch among them, even in publications from the
late Soviet period, when its cult had reached its zenith and the poet’s own image had
degenerated into the status of a mere “singer of the birch.”

Specialists see the main feature of Esenin’s landscape imagery in the inseparability
of man and nature.”® It is likely precisely this fusion of the natural and the social in
the poet’s worldview that explains why the preference for certain images in his work
did not come at the expense of others and why, consequently, even the most
frequently occurring topoi occasionally appear almost marginal.

The sparseness of individual images, including the birch, in Esenin’s work is
evident not only in general statistics and statics in a synchronic cross-section but also
in a diachronic perspective, in dynamics. Thus, C. Auras notes that “in revolutionary
poetry, the descriptive depiction of landscape plays almost no role at all” and “only in
the last period of his poetry are trees often equated with female or maiden figures,
particularly the birch and alder.”*® The observations of researchers cited here touch
not only upon the place of the birch in Esenin’s works but also upon the symbolism
prevalent in his poetry associated with the white-trunked tree.

Researchers agree that the main feature of Esenin’s poetization of the birch was its
so-called anthropologization endowing it with physical characteristics, attributes, and
personality traits of a young girl or a married woman, thereby transforming it into a
symbol of peasant maidenhood and the rural woman’s lot. Unlike in folk lyrics, this
process was carried out by the poet so consistently that a “parallel description” or
“double vision” of nature arises, in which the little birch turns into a girl, and the girl
Is associated with the little birch, as, for example, in the poem “The Green
Hairstyle...” (1918).* Some literary scholars admire this capacity for detailed
comparison as a tool of “deep psychologism and exceptional expressiveness.”*®
Others consider such detailing rather excessive.*

In the last period of Esenin’s work, birches were associated not only with maidenly
or feminine beauty, the joy of spring rebirth into life, and the bright autumn sadness
of the golden grove, whose “cheerful birch language” falls silent until the next

* See Marchenko, Esenin’s Poetic World, 84-85; Eventov, Man and Nature in the Lyric Poetry
of S. Esenin, 93.

%% Auras, Sergej Esenin, 104, 107.

*"S.A. Esenin, “Green Hairstyle...’
Korzhan, Esenin and Folk Poetry, 185.

*® Korzhan, Esenin and Folk Poetry, 185.

* See Auras, Sergej Esenin, 108.

2

[in Russian], in Complete Works, vol. 1, 123; see also
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spring.”® In the poetry of the late Esenin, a mourning image of birches as weepers
appears, for example, in the quatrain “Snow-Covered Plain, Pale Moon...” (1925):

Snezhnaya ravnina, belaya luna,

Savanom pokryta nasha storona.

| berezy v belom plachut po lesam.

Kto pogib zdes'? Umer? Uzh ne ya li sam
[Snow-covered plain, pale moon. Our native land is wrapped in a shroud. And
birches in white lament through the forests. Who perished here? Who is dead?
Was it not 1?]

51

Concluding the chapter “The Language of Trees” of his study on landscape
Imagery in Russian poetry, M. Epstein delineates an entire arboreal literary universe
of Russian culture one of the most significant co-creators of which was none other
than Sergei Esenin.”® Within this intricate system, the birch holds by no means a
privileged place.

The “trap” of the Russian landscape

The sharp transformations in the concept of Russian landscape painting in the
second half of the 19" century bear a striking resemblance to the shifts in poetic
representations of the Russian landscape as interpreted by M. Epstein.>® The “ideal,”
cozy, well-ordered, alluring southern (predominantly Italian) landscape is replaced by
the ‘national’ landscape in its various guises. The ‘cheerful’ depictions of nature by
I. Shishkin and a number of other Peredvizhniki are typologically close to the
patriotic poetization of native landscapes by N. Yazykov and A. Khomyakov. They
coexist with the “dreary,” dim, yet emotionally rich landscape that “makes your heart
ache,” better known as the landscape of mood.

What can explain the changes in the depiction of native nature by Russian artists in
the second half of the 19" century? What is the national landscape in the late Russian
Empire? And what role did the birch play in pictorial landscape complexes at that
time?

Alongside the aforementioned growth of national self-awareness, the preparation
and implementation of the reforms of the 1860s—70s, and the debate over the problem
of ruthlessly destroyed forests, we must note factors specific to Russian artists that
led to the transformation in the representation of the native landscape. First, in the

05 A. Esenin, “Golden Grove Has Finished Speaking...” [in Russian], in Complete Works,
vol. 1, 209.

1 S.A. Esenin, “Snow-Covered Plain, Pale Moon...” [in Russian], in Complete Works, vol. 1,
232.

52 Epstein, Nature, the World, the Mystery of the Universe, 85-87.

>3 Degot', “Spatial Codes,” 188.
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second half of the 19™ century, their social composition became considerably more
democratized, the authority and dictates of the Academy of Arts regarding fine arts
weakened, and trips abroad (mainly to Italy), rather common in the first half of the
century as a reward from the Academy for further study, ceased or became rarer.
Second, the development of the symbolic national landscape proceeded through a
struggle between the ‘landscape of mood’ and the literariness-centric nature of
Russian landscape painting.>* For example, the famous critic V. Stasov was a
proponent of ideological, eloquent, critical painting. Landscapes without plots, on the
contrary, he considered useless and reproached P. Tretyakov for collecting them.>® A
directly opposing position was defended by many artists participating in the artistic
movements and associations of the Peredvizhniki, the World of Art (Mir iskusstva),
and others.

A third factor influencing the transformation in artists’ representation of native
nature in Russia during the second half of the 19" century was a technical discovery
mastered by Russian painters. This invention was aimed at achieving the same effect
that domestic poetry had learned to produce by that time: to offer the viewer the
possibility of emotional inclusion by placing them at the center of the landscape. To
this end, the foreground of the image was brought closer, detailed, and opened up —
freed from the “repoussoirs” characteristic of the academic manner (bushes or other
barriers separating the landscape from the viewer) — and the perspective was lowered
to human height.*®

Let us note that the construction of the effect of being drawn into the landscape
space is in no way connected with the content of the landscape complex, the set of its
elements, or the canonization of the depicted motifs. What matters is achieving the
illusion of entering the landscape, emotional involvement, depriving the viewer of the
status of an external, indifferent observer, and depriving the landscape of the status of
a mere view.

But what of the birch? If in the poetic landscape it is but one of many participants
in forest romances and arboreal universes, then in the coding of the pictorial
landscape of the second half of the 19™ century, the need for it as a mandatory
component seems to have disappeared altogether. Was this indeed the case?

The birch in the Russian landscape

The painting by the renowned Russian and Soviet artist I. Grabar, entitled
February Azure (1904), one of his finest landscapes, depicts a birch tree against a

>* Dolinina, “Native Speech,” 29.

> See O.V. Ignat'eva, “P.M. Tretyakov and V.V. Stasov: A Dialogue on the Nature of National
Fine Art” [in Russian], Vestnik Permskogo universiteta. Istoriya, vol. 37, no. 2 (2017): 77,
https://doi.org/10.17072/2219-3111-2017-2-75-84, EDN: YTOHSH

*® See Degot', “Spatial Codes,” 190.
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backdrop of sparkling snow and sunny pre-spring light.>” This work was created near
the estate of the brothers N. and M. Meshcherins in Dugino, Podolsk district,
Moscow Governorate, where the artist was staying. In Grabar’s memoirs regarding
the painting’s creation, several points deserve special attention. Grabar insisted on the
novelty and originality of his work, though this does not entirely correspond to the
actual state of affairs. Let us begin with the fact that he organized his process so as to
maximize the approach, enlarge, provide every detail, and colorfully saturate the
foreground of the future painting. To this end, he dug a trench in the snow, ensured a
low horizon, and positioned the canvas so that sun glints would not fall upon it. In
short, he acted so that the viewer could “enter” the depicted landscape, precisely what
distinguished the landscapes of Russian artists at the turn of the century, making them
“Russian.” Furthermore, February Azure is not entirely independent, either formally
or substantively. The artist employed the technique of pointillism, or divisionism
(small strokes of pure, unmixed paints). Like the European Impressionists, Grabar
experimented with light while painting: he was fascinated by the “chimes and echoes
of all the colors of the rainbow, united by the blue enamel of the sky,” and
consciously used techniques that allowed him to “triple the power of color to convey
the fullness of the impression.

As an object of depiction, the birch played a dual role for Grabar. On the one hand,
the white-trunked tree provided a unique opportunity for experiments with the effects
of color and light. Besides the French painters, the founding fathers of
Impressionism, artists of Austrian and German Art Nouveau, such as G. Klimt,
H. Vogeler, and a number of others, were actively mastering such techniques
simultaneously with Russian landscape painters.”® On the other hand, in Russian
forests, which had turned white due to the change of species as a result of predatory
logging of the coniferous “red forest,” the birch became more conspicuous and began
to be perceived as a tree untypical of Europe. In the (Italian) south, it was found only
in artificial plantings; in the (German) north, it was treated virtually as a weed —
eradicated during logging intended for the care of young valuable species. In this
regard, the path was opened toward perceiving the birch as an integral attribute of the

> For more on Grabar and his painting February Azure, see: O.I. Podobedova, Igor
Emmanuilovich Grabar [in Russian] (Moscow: Sovetskii khudozhnik, 1964); A.A. Fedorov-
Davydov, Russian Landscape of the 18" — Early 20™ Century [in Russian] (Moscow: Sovetskii
khudozhnik, 1986).

*8 LLE. Grabar, My Life: An Auto-Monograph [in Russian] (Moscow; Leningrad: Iskusstvo, 1937),
201-02.

% For more, see Gustav Klimt: Leben und Werk, hrsg. A. Husslein-Arco, S. Penck, und
A. Weidinger (Berlin: JOVIS, 2014); Heinrich Vogeler: Kiinstler, Trdumer, Visiondr,
Ausstellungskatalog, hrsg. B.C. Arnold, und S. Schlenker (Miinchen: Hirmer Verlag, 2022).
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native landscape, at the sight of which the pulse quickens with joy. Symptomatically,
in his memoirs about the backstory of the creation of February Azure, Grabar notes
the “Russianness” of the birch. Thus, the abundance of birches in the vicinity of
Dugino greatly pleased the artist. He wrote:

This strange tree, the only white one among all, rarely found in the West and so
typical of Russia, completely mesmerized me.®°

Many Russian artists at the end of the 19" and beginning of the 20" centuries
captured birch groves and small forests, as well as solitary birches, in their works.
Some painters, for example, P. Sukhodolskii and M. Boskin, depicted Semik-Trinity
round dances of Russian peasants beneath the cover of birches. A mystical aura
emanates from the appearance of birches in the canvases of other masters:
M. Nesterov, K. Somov, and I. Bilibin. Some of them experimented with the image
of the birch as an element of ornament (a practice similar to Klimt), like Bilibin did.
Others, such as Nesterov, preferred images painted from nature of fragile, bare
birches in spring and autumn landscapes, yet in the eyes of contemporaries, these
landscape paintings lost their realistic status due to the combination of landscape with
religious subjects.®

Among Russian landscape painters, the reputation of the artist who created the
finest examples of a truly Russian (birch) landscape was acquired by I. Levitan, who
was, in fact, of Jewish origin.

Levitan, the pinnacle of representation of the Russian landscape?

In an essay first published in 1937 about the artist’s desire to master light.
Konstantin Paustovskii wrote that, “In the south, Levitan felt with absolute clarity
that only the sun rules over colors.”® In these words, as in the very fact of the
publication of this work, several lines converged that are important for understanding
Levitan’s position in Russian landscape painting, the role of the birch in his legacy,
and the incorporation of this legacy into the Soviet cultural canon. First, as an
unsurpassed master of the landscape of mood as “the predominant expression of
feelings and experiences in images of nature,”® Levitan was perceived by
contemporaries as the creator of a convincing national Russian landscape (despite his

% Grabar, My Life, 199.

 For more, see A.A. Fedorov-Davydov, Russian Landscape of the Late 19" — Early
20" Century [in Russian] (Moscow: Iskusstvo, 1974), 72—-109; Shtyrkov, “A Little Church”;
Dolinina, “Native Speech”; Vyazhevich, On Birch in Art, 136—46.

%2 K.G. Paustovskii, Isaac Levitan [in Russian] (Leningrad; Moscow: Iskusstvo, 1961), 18—19.

% AA. Fedorov-Davydov, Isaac Ilyich Levitan. Life and Work [in Russian] (Moscow: Iskusstvo,
1966), 346.
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Jewish origin).** Second, in his creative experiments, fresh and bold, he moved
independently in the same direction as the most talented European artists. Third,
while remaining an original artist, he came close to Impressionism. Fourth, he broke
with the literature-centric nature of Russian landscape painting, marking with his
work the culmination of the process of forming the Russian landscape in the
19" century.®®

The birch attracted Levitan’s attention as an object for experiments with color and
chiaroscuro. It appears frequently in his works, yet in some cases, even when
describing famous paintings, it does not attract the attention of critics, apparently due
to the conventionality of its depiction.®® But when the Russian birch landscape that
“invites” one to enter it accomplishes its task, it becomes a subject of detailed
reflection.®’

Birch groves entered Levitan’s landscapes during his summer trips to the town of
Plyos on the Volga River (1888-90). For example, Levitan’s classic depiction of
birches in his work Golden Autumn (1896) represented, according to the authoritative
opinion of A. Fedorov-Davydov, “not only a poetic affirmation and revelation but
also a glorification of native nature.”®®

But why precisely did Levitan enter the Soviet cultural canon as the artist who
glorified Russian nature with its “kingdom of birches”? After all, in the paintings of
artists such as A. Kuindzhi and S. Zhukovskii, the birch motif appears perhaps even
more frequently than in Levitan’s works. Apparently, ideological circumstances
proved to be no less important factors for inclusion in the Soviet cultural heritage of
landscape painting than talent and originality. Levitan came from a disenfranchised
ethnic group and fell victim to persecution by the tsarist regime on several occasions.
His teachers and friends were cultural figures whom Soviet literary and art criticism
classified as belonging to the democratic camp, for example, A. Savrasov and
A. Chekhov. Levitan belonged to the Association of Traveling Art Exhibitions (the
Peredvizhniki), whose members were declared in the USSR to be direct predecessors
of Socialist Realism. Levitan had many students and imitators; many considered his
landscapes unsurpassed. The melancholic mood of many of Levitan’s landscapes
could be interpreted as a product of tsarist oppression and criticism of the order in the

% For a detailed account of life and work of L. Levitan, see Paustovskii, Isaac Levitan; Fedorov-
Davydov, Isaac Ilyich Levitan; Pickhan, “Uber der ewigen Ruhe.”

% Dolinina, “Native Speech,” 33.

% See, e. g., Fedorov-Davydov, Isaac Ilyich Levitan, 25.

°See, e.g., V. Prytkov, Isaac Ilyich Levitan (Moscow: Sovetskii khudozhnik, 1960), 25-26;
Fedorov-Davydov, Isaac Ilyich Levitan, 123-24.

o8 Fedorov-Davydov, Isaac Ilyich Levitan, 209.
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Russian Empire. It is no coincidence that Paustovskii concludes his biography of
Levitan with an appeal to the happy Soviet future, which the artist did not live to see:

He was too honest to remain blind to the people’s suffering. He became the
chronicler of a vast, destitute land, the chronicler of its nature. He beheld that
nature through the eyes of an afflicted people; this is the source of his artistic
power, and this, in part, explains his enduring appeal.®®

Thus, in the USSR, Levitan was interpreted as a dual figure. He “became the
‘objective’ opposite of the new, officially decreed positive spirit of the time and,
consequently, is simultaneously legitimised and instrumentalised.””® In 1938, an
exhibition of Levitan’s paintings was organized at the Tretyakov Gallery.
Reproductions of his works were regularly published in illustrated magazines with
multimillion circulations, books about his life and work were issued (particularly on
anniversaries of his birth and death), and postage stamps were printed in his honor.
Two months before the outbreak of the Great Patriotic War, the artist’s remains were
moved from the Jewish cemetery to the most prestigious Novodevichii Cemetery and
buried next to the grave of A. Chekhov.

Conclusion

As S. Shtyrkov rightly emphasizes, with Levitan’s paintings, “several generations
of Soviet people learned to love their homeland.” Not only Levitan’s work but also a
broad stratum of Russian national landscape lyric poetry and painting of the 19" —
early 20™ century was mobilized for the education of Soviet patriots:

The description of how, at the sight of a certain type of landscape (in which the
birch looks particularly convincing), a person experiences the joy of recognizing
their native land, while being surprised at their own readiness for such an
emotional upsurge, travelled a long way through Russian classical and new
literature and became a commonplace in mass song culture.”

Summing up, we can state the following. The birch occupied a rather modest
position among the trees poetized by Russian literature and painting of the
19" century. In this regard, it would be rather far-fetched to regard the Russian
classics as intermediaries who transmitted the veneration of the birch from peasant
life and folklore to Soviet Russian society. Much evidence suggests that the

6 Paustovskii, Isaac Levitan, 175.
70 pickhan, “Uber der Ewigen Ruhe.”
! Shtyrkov, “A Little Church,” 49, 50.
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continuous tradition of love for the birch as a national symbol of Russia is a modern —
or rather, a Soviet — myth.”® In any case, classical Russian culture of the 19" century
was not a connecting link in this contested chain of invented tradition.
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